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EXERCISES. 


GENERAL  DIRECTIONS. 
THE  following  directions  apply  to  all  the  exercises  :— 

1.  Sing  softly  and  easily. 

2.  Never  attempt  to  force  the  tone. 

3.  Never  in  class  sing  louder  than  Mezzo-Forte,  and  then  only  as 
specially  directed  in  some  of  the  exercises. 

4.  Aim  always  to  sing  with  beautiful  tone  and  do  not  trouble 
about  power. 

5.  All  exercises  in  class  should  be  practised  in  accordance  with  the 
voice-placing  directions  given  on  page  14  (diagram  A).     In  choir,  or 
when  singing  individually,  children  who  have  thoroughly  mastered  this 
system  of  placing  the  voice  may  practise  according  to  the  directions 
on  page  16  (diagram  B).     Constant  care  must,  however,  be  taken  that 
the  tone  on  the  lower  notes,  B  flat  to  C,  is  not  forced  or  cramped  in 
the  throat. 

6.  As  voice  training  is  to  a  great  extent  muscle  training,  more 
advantage  will  be  derived  from   practising  for  ten  minutes  a  day 
regularly,  than  from  practising  for  an  hour  occasionally.     The  notes 
which  precede  each  exercise  are  intended  to  explain  the  purpose  of  the 
exercise,  so  that  children  may  clearly  understand  the  object  of  what 
they  are  asked  to  do. 

7.  Teachers  should  encourage  children  to  sing  alone  a  note  or 
tetrachord   of  a  scale  or  part  of  an  exercise.      Ask  each  child  in 
turn  to  sing  to  a  breath-mark  in  the  exercises,  to  be  succeeded  by  the 
next  child  to  the  following  breath-mark,  and  so  on. 


8.  Breath  should  be  taken  where  marked,  and  the  breast-bone 
should  be  kept  well  elevated  and  not  allowed  to  collapse. 
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DIRECTIONS  FOB  EXERCISE  I. 

This  exercise  is  designed  to  accustom  children  to  singing  on  all 
the  seven  good  vocal  vowels  separately,  as  oo,  (truth) ;  aiv,  (gnaw)  ; 
o,  (ocean) ;  6,  (on) ;  ah,  (father) ;  e  (egg) ;  t  (pin). 

Children  eight  years  of  age  and  younger  should  only  sing  the 
scales  of  E  flat,  D,  D  flat  and  C.  Older  children  may  practise  in 
addition  to  these,  E,  F,  F  sharp,  and  G,  but  should  be  careful  how 
they  sing  the  e  and  i  vowels  on  F1,  F1  sharp  and  G1,  as  these  vowels 
have  a  tendency  if  practised  too  much  to  make  the  tone  thin  and  poor 
on  the  high  notes,  and  if  forced  to  produce  sharp  singing.  It  is 
inadvisable,  in  fact,  to  practise  these  two  vowels  on  the  highest  notes 
at  all  until  the  notes  are  easily  placed  on  each  of  the  first  five  good 
tone-producing  vowels. 

Each   scale   should   be   practised   to   crotchets,   minims,   dotted 

minims   and  semibreves,  but  with  the  last  there  should  be  a  swell 

(p     tnf     p  \ 
<c:  r=-  i.      There   should   be   an  increase    of 

tone  to  the  middle  of  each  note  to  mf.  (not  louder  in  class-singing) 
and  a  lessening  of  tone  to  the  end,  each  note  beginning  and  ending 
piano.  To  be  in  order  as  follows  : — (1)  oo,  (tooth);  (2)  aw,  (gnaw)  ; 
(3)  o,  (ocean) ;  (4)  6,  (on) ;  (5)  ah,  (father) ;  (6)  e  (egg) ;  (7)  i,  (pin). 
It  would  be  well  to  practise  all  occasionally,  but  for  forming  a  round, 
resonant  voice,  the  best  vowels  are  "aiv,"  "o,"  "o,"  and  "ah.'1 
Breath  should  be  taken  at  the  commas  and  double  commas  when 
the  exercise  is  practised  at  M.  =  60.  In  practising  the  exercise 
to  M.  =  100,  breath  should  be  taken  at  the  double  commas  only. 
In  the  semibreve  exercise  the  time  should  be  M.  =  80,  and  breath 
should  be  taken  after  every  two  bars. 

When  children  have  gained  some  knowledge  of  voice-production, 
and  can  sing  alone  with  confidence,  it  will  be  found  an  excellent 
exercise  to  get  them  to  sing  the  ascending  scale  of  F  to  crotchets 
(M.  =  80)  to  the  "ah'1  vowel  sound  as  softly  as  possible.  A 
competition  in  the  class  or  choir  to  determine  who  can  sing  the  scale 
most  softly,  and  yet  perfectly  in  tune,  will  create  interest  and  at  the 
same  time  prove  one  of  the  best  possible  lessons  in  singing. 
Impress  upon  the  class  that  the  best  singers  are  not  those 
who  can  sing  the  high  notes  most  loudly,  but  that  soft  singing 
and  correct  intonation  are  the  qualities  to  strive  for. 
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For  accompaniments  to  keys  of  D>,  D,  E?,  E  and  F  see  semibreve  scales  following,  pages  56,  57,  58. 
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THE  FOLLOWING  SCALE  EXERCISES  SHOULD  BE  PRACTISED 
TO  THE  VOWELS  IN  SUCCESSION  AS  SHOWN. 
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EXERCISE  II. 

A— In  this  exercise  all  the  best  tone-producing  vowels  should  be 
practised  consecutively  as  directed,  each  note  being  sustained  for  seven 
beats,  the  vowel  sounds  gliding  together.  There  should  be  a  slight 
increase  of  tone  from  oo  to  aw,  and  a  decrease  from  aw  to  ah,  as  follows— 


oo     aw 


ah. 


The  all-important  "ah"  vowel  should  be  sustained  for  three  beats. 
Very  young  children  should  only  practise  the  scales  of  C,  D  flat,  D  and 
E  flat ;  but  for  pupils  over  eight  this  is  an  excellent  exercise  if  practised 
in  all  the  scales  from  C  to  G-.  In  class,  the  crescendo  should  only  be 
to  mf  as  in  Exercise  1,  and  care  should  be  taken  that  when  increasing 
to  mf  the  tone  is  not  forced  too  forward.  Breath  should  be  taken  at 
the  rests.  During  the  whole  of  the  exercise  the  front  wall  of  the  chest 
should  be  kept  raised  and  not  on  any  account  allowed  to  collapse. 

B— Only  children  over  eight  years  of  age  should  practise  this 
and  subsequent  exercises.  Here  all  the  good  singing  vowels  are  to 
be  sung  consecutively,  with  "  swell "  as  directed,  increasing  the  tone 
to  6  and  decreasing  to  i.  The  crescendo  and  diminuendo  are  very 
important  parts  of  the  exercise  and  should  be  carefully  observed. 
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EXERCISE  IIP- 

(On  the  good  vocalising  diphthongs  8  to  12.) 

This  exercise  on  diphthongs,  or  two  vowels  gliding  together,  is 
especially  important  to  children  who  use  non-resonant  tone  on  such 
vowels  as  "  i  "  in  "  ntght,"  "  a  "  as  in  "  save,"  "  ow  "  in  now,  "  oy  "  in 
joy,  and  "  u  "  in  beautiful.  As  the  exercise  is  intended  to  assist  in  the 
substitution  of  good  singing  vowels  for  bad,  tone-cramping  ones,  it  is 
only  necessary  to  use  one  scale. 

"  ow  "  as  in  "  now  "  is  sung  as  ah  and  oo  gliding  together,  the  ah 
about  equal  in  length  to  the  oo. 

"  i  "  as  in  night  is  sung  as  ah  and  i  gliding  together,  the  ah  long 
and  the  i  short. 

"  a  "  as  in  save  is  sung  as  e  and  i  gliding  together,  the  e  long,  and 
the  i  short. 

"  oi "  as  in  joy  is  sung  as  aw  and  i  gliding  together,  the  ah  long  and 
the  i  short. 

"  u  "  as  in  beautiful  is  sung  as  i  and  oo  gliding  together,  the  i  short 
and  the  oo  long. 
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EXERCISE  IIIB- 

(On  the  "  voice- cramping  "  vowels  13,  14  and  15.) 

The  three  non-resonant  vowels  referred  to  on  page  26,  viz.,  u  as  in 
the  word  "  much,"  a  as  in  "  bat "  and  e  as  in  "  the  "  before  a  consonant* 
or  "  earth,"  should  be  sung  as  modified  forms  of  the  6  (7),  e  (2)  and  ah 
(1)  vowels.  These  three  vowels,  with  the  seven  good  vowels  and  four 
diphthongs,  complete  the  number  of  vowel  sounds  recommended  for 
singing  purposes.  It  would  be  well  to  practise  each  of  the  three  difficult 
vowels  to  the  descending  and  ascending  scales  of  E,  between  the  good 
vowels  it  is  intended  they  should  somewhat  resemble  in  vocalisation. 

u  vowel  sound  as  in  "  much  "  to  be  practised  as  below  with  the  6  (on)  vowel. 


u    6     ouo     ouo     duo     ouo     duo 
a  vowel  sound  as  in  "  bat "  to  be  practised  as  below  with  the  e  (egg)  vowel. 


5  vowel  sound  as  in  "  the  "  (before  consonant)  or  "  earth  "  to  be  sung  with  the  ah  (father)  vowel. 
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DIRECTIONS  FOR  EXERCISES  IV.,  V.  AND  VI. 

The  following  exercises  might  almost  be  described  as  "  vocal 
gymnastics,"  being  intended  mainly  to  strengthen  and  render  flexible  the 
vocal  muscles.  Exercise  IV.  should  be  practised  to  the  vowels  aw,  o  and  o, 
afterwards  to  ah,  and  lastly  to  pah.  The  reasons  for  using  the  syllable 
pah  are  to  render  the  lips  and  lower  jaw  mobile,  and  to  prevent  scooping 
up  and  down  from  one  note  to  another.  It  also  secures  neatness  and 
clearness  in  the  "runs"  and  further  enables  a  teacher  at  once  to  detect 
by  the  lips  of  the  children  any  who  are  not  singing  strictly  in  time. 

By  loosening  the  throat  and  the  lower  jaw  children  are  enabled 
to  sing  with  easy  musical  tone,  and  the  voice  becomes  so  flexible  that 
the  most  rapid  passages  may  be  sung  clearly  and  distinctly  without 
tiring  the  voice,  dragging,  or  flattening.  Only  by  the  free  action  of  the 
vocal  muscles  and  easiness  of  tone  production  can  the  best  results 
be  attained.  One  of  these  exercises  for  securing  flexibility  should,  if 
possible,  be  practised  every  day,  but  softly  and  easily.  Breath  should 
be  taken  at  the  commas  when  sung  to  M.=60,and  at  the  double  commas 
when  sung  to  M.  =  100. 

Exercise  V.  should  be  sung  to  the  vowels  below  as  directed. 

In  exercise  VI.  (A)  and  (B)  there  should  be  a  slight  crescendo  to  the 
highest  notes  and  a  diminuendo  to  the  lowest ;  thus — 

PP^  ~mf~  ==Jp 

Each  key  should  be  practised  to  a  different  vowel  as  directed,  but  all 
the  keys  to  ah  and  pah.  A  vowel  should  be  sung  to  each  three  notes, 
but  pah  to  every  separate  note  as  follows  : 
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EXERCISE. 

J.  =80.    To  be  sung  piano  to  the  vowels  aw  (paw) ;  o  (oak) ;  6  (on) ;  or  ah  (father) 
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=80.  To  be  sung  piano  to  the  vowels  aw,  o,  6,  or  ah. 
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EXERCISE  VII. 

This  exercise  is  known  as  the  "  Attack  Exercise."  As  it  is  very 
fatiguing,  it  should  only  be  practised  for  a  short  time  on  each  occasion 
—five  minutes  at  the  most.  When  we  take  breath  the  vocal  cords 
open ;  when  we  sing  they  close.  The  exercise  is  intended  to  promote 
prompt  and  complete  action  of  the  vocal  muscles  in  this  opening  and 
closing  process.  When  we  sing,  the  air  from  the  lungs,  passing 
through  the  wind-pipe,  strikes  the  edges  of  the  closed  vocal  cords, 
causing  them  to  vibrate  and  thus  produce  the  sound  we  know  as  "voice." 
Until  properly  practised,  the  vocal  cords  do  not  respond  immediately,  as 
the  production  of  pure  tone  demands.  The  cords  do  not  close  sufficiently, 
the  result  being  the  escape  of  non-tone-producing  breath.  This  we 
hear  mixed  with  the  voices  of  some  school  children  and  choirboys, 
causing  husky,  woolly  tone.  If  children  practise  this  exercise  con- 
sistently for  a  few  weeks,  the  vocal  cords  will  respond  immediately 
to  their  will,  and  their  voices  will  become  purer  and  brighter. 

A  slight  breath  must  be  taken  at  each  comma,  and  the  excess  of 
breath  that  will  have  been  taken  in  every  two  bars  should  be  exhaled  at 
the  place  marked  with  a  double  comma.  It  is  absolutely  necessary,  in 
order  to  get  the  best  results  from  this  exercise,  that  at  each  comma 
a  slight  breath  should  be  taken  and  each  note  sung  very  lightly 
(staccato)  and  as  softly  as  possible  (ppp).  Throughout  the  exercise 
the  front  wall  of  chest  should  be  elevated. 
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EXERCISE  VIII. 

The  following  exercises,  intended  for  the  use  of  Choir-boys  and 
those  somewhat  advanced  in  singing,  consist  of  the  Minor  Scale 
(Harmonic  and  Melodic)  in  three  keys;  and  one  exercise  on  the 
Chromatic  Scale.  In  practising  these,  use  the  vowels  o,  6  and  ah 
separately.  To  ensure  each  semi-tone  in  the  Chromatic  Scale  being 
clear  and  distinct,  it  should  occasionally  be  practised  to  "pah." 
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EXERCISE  IX. 

TWO-PART  EXERCISES. 
Composed  specially  for  this  Primer  by  Dr.  HUGH  BLAIR,  M.A.,  Ch.  Coll.  Cambridge. 

The  following  two-part  exercises  are  designed  :— 

To  accustom  children  to  under-parts,  so  that  when  as  adults  they 
assist  in  concerted  vocal  music  they  will  not  experience  the  difficulty 
so  commonly  felt  in  taking  contralto,  tenor  or  bass  parts: 
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To  cultivate  such  modulation  and  blending  of  the  voice  that 
individuality  is  lost  in  a  pleasing  and  harmonious  ensemble : 

To  promote  concentration  of  thought.  Strict  attention  is 
absolutely  necessary  to  successful  part-singing: 

To  give  a  change  to  children  who  find  the  constant  practising 
of  scales  and  ordinary  vocal  exercises  monotonous  and  uninteresting : 

As  each  part  is  tuneful  there  is,  for  every  child  in  the  class,  a 
melody  to  remember,  whether  singing  upper  or  under-parts. 


DIRECTIONS  FOR  PRACTISING  TWO-PART  EXERCISES. 

a.  Sing   easily,   aiming    always    to    produce    pure   tone.      Do   not 
trouble  about  power.     To  alter  the  wording  of  an  old  proverb,  "  Take 
care  of  the  quality  and  the  quantity  will  take  care  of  itself." 

b.  There  should  not  be  the  least  stiffening  of  the  neck  or  lower  jaw 
in  singing. 

c.  No  individual  voice  should  be  prominent.     Each  child  should 
strive  to  produce  mellow  tone,  blending  with  the  rest  of  the  class. 

d.  "  Place  "  the  voice  as  directed  in  Diagram  B  (page  16). 

e.  Practise  the  notes  above  Bb  to  the  vowels  6  (on)  or  ah  (father) ; 
and  Bb  and  below  to  o  (oak)  or  aw  (paw) ;  keeping  the  lips  well  away 
from  the  teeth,  especially  when  singing  the  o  (oak)  vowel. 

/.  When  singing  the  lowest  notes  and  "  placing"  them  as  suggested 
in  Diagram  B,  the  back  of  the  mouth  and  the  top  of  the  throat  should 
be  well  opened,  as  in  the  act  of  yawning.  Only  by  obeying  this 
instruction  can  the  low  notes  be  of  full,  blending  quality. 

g.  Avoid  "scooping"  from  one  note  to  another.  To  make  each  note 
quite  clean  and  distinct,  practise  both  parts  to  the  syllables  "pah" 
and  "lah."  In  singing  to  "pah,"  articulate  the  "p"  very  lightly,  but 
let  the  mouth  be  well  opened.  When  singing  to  "lah"  the  tip  of  the 
tongue  in  articulating  the  "  1 "  should  be  brought  well  forward,  so  as  to 
touch  the  upper  gums  as  near  to  the  teeth  as  possible.  The  tongue 
must  not  be  curled  so  that  the  tip  touches  the  palate. 

h.  When  the  exercises  have  been  practised  as  recommended  in 
clauses  e,  /,  </,  sing  each  note  in  both  parts  to  the  vowels  "6"  (on) 
and  "o"  (oak)  gliding  together,  thus  "o-p,"  having  the  lips  well 
forward,  almost  as  if  pouting. 

i.  Children  should  occasionally  reverse  parts;  those  who  take  the 
upper  parts  one  week  should  change  to  the  lower  parts  the  next,  and 
vice  versa. 
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-* •- 


:o: 


2. 


J  =  i 


-F *- 


J=80. 


-*        * 


3. 


J=80. 


J_j|  j  JH^ 


j=80. 


-i 1 1 ^ 1 

»=l-d  TT;  ^ 


g 


-*t==z 
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J  =  80. 


I 


i 


*'=8a 


5. 


j    I  j  j  j=^ 


=80. 


*  — 


fT 


6. 


N=M^ 


d=100.  ^ 

:fr  o    * U-* 


— 


<S> 

i 


dim. 


dim. 


^v 


^^ 


dim. 


* 


f 
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7. 


=100. 


=  100. 


^fejE 


:cr 


8. 


J=100. 


te 


«'=100- 


i 


^ 


-n-  ^ 


SB 


9. 


J= 


60. 


<py 


J=60. 


^ 


100 
10. 
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0=100. 

5  1 

*  •          1 

— 

5 
i 

i  *  «- 

~r  —  *  —  r»  —  fl 

p 

=J  s 

<^ 

• 
t 

!         r 

'  '           1         1 

-I-  —  t  —  [-  —  B 

^ 

f  
J=100. 

1      1    . 

|            ! 

1                       1 

1            1           1- 

..  u 

t 

'          J           j 

^- 
0 

i      i     ^    „ 

il 

Ff=S 

m  m  — 
m  ~£- 

T^i^ 

=?1 

• 

*  —  i  ^~ 

1  f  —  i  —  ^~fl 

VL>    * 
IP 

b_j  —  5  

EE|  

•  *—  J 

—5  3  —  — 
\    t               TT 

—  t  — 

• 
—  p 

L—  ^ 

3  

5  —  •*    g 

^^  j_j 

11. 


> 


^ 


:=c« 


1 


»  =  80. 


A 


^ 


Zj=i£ 


zcfc: 


C3^ 

w 


12. 


J=ioo. 


»^:^P 


=pcz^: 


J=: 
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13. 


1st 
TREBLE. 


2nd 
TREBLE. 


PIANO. 
(ad  lib. 


Slowly. 


_£_- 


.  J=80. 


'f>f 


f=rr=^ 


as 


f=F 


Pi    I7  [T                           •  —  "  j  i           ~i  

S 

r  *  * 

Ui  1  —  1  —  J  1_ 

1  Q  1 

• 

S\           1                                                       t                                                                              1 

.J     J     J     J| 

pj-j— 

t=^— 

P         t?o       *    '  &.        ^~~f 
ma=*               1      J       r-        1      J    -  - 

—  &  —  — 

F^-^ 

t=t-j  — 

re==j^ 

—  --J--1 
) 

^'P        o   ~*     .                  '       —  22  

—  G  

7     /•  

]              1 

r~\  

—  1  1  1  — 

' 

—  « 

. 

m                          • 
*     t[J 

5?~ufr~fr~* 

q  ;  



- 

"^N 

1  —  '  1           "      '    1 

i  1- 

" 

^=s 

_i  .  

! 

1                              ^ 

r^  —  =r  =ft 

—  s»  —      —  y  *  — 

< 

"   ' 

^-J  

—  - 

-r  i"  *f  r 

cT~ 

—  *     J     I 

1    f      ^ 

3P=  

-r-^r-H 

~fh&$ 

P=      =£ 

»  — 

—  —  P-- 

~p  —  -^  —  r  —  *- 

1 

1- 

4  '  

1 

3      -r 

' 

- 

—  r»— 

'  *        71  —  « 

^  L 

f 

c/ 

J  4= 

sh^  —  i 

—  I 

-^  [  
~  *~~      ~l  —  TT: 

T  r  'K  r 

n1   4.  4    ^_ 

IT  r  r  ~i 

-^  —  J  —  Q  

\ 

**H>^_ 

Ji  —  -2-  —  p 

=i 

i-....^.     p      ll_ 
—  <®  jrpj  1 

—  ^  

tr  —  ^  ^ 

r 


^ 


^ 


* 


-f *— •- 


14. 
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1st 
TREBLE. 


2nd 
TREBLE. 


PIANO. 

(ad  lib.) 


J=80. 


§ft 


m 


J=80 
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*5E 


t=E 


r 


t=S- 


mp 


=}= 


.. 


m 


mp    , 


s    J 


^ 


-<5» rjr 


m» 


m 
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-II 

-*-V&d: 


fS¥¥*P==? 


•=t= 


r 


era. 


!=e=t 


i 


i  era. 


r\^~rr? 


T-^f 


P 


£ 


--g — ^h- 
-f^3^ 


m 


^ 


4      \ 

-^  -  ' 

* 


m 


rail. 


raW. 
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EXERCISE  X. 

The  object  of  this  exercise  is  to  bring  into  play  the  resonance  aids 
of  the  post-nasal  spaces,  which  form  one  of  the  principal  agencies  in 
amplifying  and  purifying  the  tone.  It  will  be  found  most  effective  for 
singers  whose  notes  from  Bl|  to  F  are  thin  and  of  poor  quality.  As  is 
explained  in  the  chapter  dealing  with  consonants,  1,  n,  m  and  ng  have  a 
certain  nasal  resonance.  In  using  one  of  these  nasal  consonants  the 
tone  is  placed  against  the  upper  part  of  the  back  of  the  nose  and  the 
post-nasal  resonating  cavity.  In  practising  the  exercise  below,  sing  the 
"n"  by  pressing  the  tip  of  the  tongue  against  the  palate;  the  result 
being  that  a  very  soft  tone  is  forced  through  the  nose.  Prolong  this 
nasal  tone  for  two  beats ;  then  draw  the  tongue  sharply  away  from  the 
palate,  and  vocalise  the  "  6  "  (on)  vowel  with  a  strong  accent.  The  result 
should  be  a  full,  resonant  tone.  Continue  the  "6"  for  two  beats ;  then 
change  to  the  "ah"  vowel,  without  lessening  the  resonant  quality  of 
the  tone.  Practise  this  exercise  on  C,  C|,  D,  Dj,  E  and  F  for  five 
minutes  each  day  for  two  or  three  weeks  and  the  fulness  and  quality  of 
the  upper  notes  should  be  very  much  improved.  It  would  be  well 
always  to  practise  this  exercise  without  accompaniment. 


ah 


EXERCISE  XI. 

These  excerpts  are  intended  as  flexibility  and  breathing  exercises 
for  choir-boys  only.  They  should  first  be  sung  to  the  vowel  "ah," 
then  to  "pah."  There  should  be  no  "scooping,"  or  sliding  one  note 
into  another,  and  care  should  be  taken  to  mark  each  group  of  semi- 
quavers by  a  slight  accent  on  the  first  note. 

(A.)  When  singing  the  word  "born,"  the  "b"  should  be  pro- 
nounced quickly  and  the  whole  succession  of  groups  of  semiquavers 
should  be  vocalised  to  the  vowel  "6,"  the  termination  of  the  word 
"rn"  being  articulated  distinctly  at  the  final  crotchet.  A  full  breath 
must  be  taken  before  the  first  word  "For,"  and  breath  again  after 
"  us  ";  the  remainder  should  be  sung  to  one  breath. 
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(B.}  The  word  "  blow  "  should  be  sung  by  a  quick  articulation  of 
the  "bl"  and  the  vocalisation  of  the  other  notes  to  be  sung  to  the  word 
on  the  vowel  "  o."  The  word  "  harps  "  should  be  sung  to  the  "  ah  " 
vowel,  with  the  aspirate  at  the  beginning  and  the  "rps"  articulated 
quickly  at  the  final  note.  The  word  "  wires  "  (sung  as  ooahirs)  should  be 
vocalised  to  "  ah,"  the  "  ires  "  being  pronounced  with  the  final  crotchet, 
[w  =  oo ;  i  =  ahi ;  the  final  e  before  the  s  is  not  sounded.] 

(C.)  Sing  "  rejoice  "  as  "  rejoice  "  and  vocalise  the  whole  run  on 
the  "aw"  vowel,  pronouncing  the  "  awice  "  with  the  last  note  of  the 
runs. 

(D.)  The  word  "joy"  should  be  sung  "jawi":  the  run  being 
vocalised  on  "  aw,"  the  end  of  the  last  note  being  sung  to  "  awi." 

It  will  be  necessary  in  rapid  passages,  where  the  time  does  not 
admit  of  breath  being  taken  through  the  nose,  to  take  breath  through 
the  mouth. 


Start  with  full  breath. 
A. 


HANDEL. 


For 


un  -  to       us    a   Child  is      born, 

(bo      -      - 


&c. 
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Start  with  full  breath. 
B. 
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HANDEL. 


Their  loud       up     -    lift  -  ed  An  -  gel-  trum  -   pets         blow, their 

(bio.  o       .        .        .) 


S|g 

«F 

loud        up    -    lift-ed  An-gel -trum  -  pets         blow, 

(bio 


^i 


Touch      their  im  -  raor-tal    harps 
(hah 


ah 


HANDEL. 
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with  gold   -    en    wires, 
rps)  ooah 


HANDEL. 


re1 -joice, 
(jaw 


re-joice 
uwice)         (jaw 


^pJ^: 

tfrrr-r  HC 


^v-4 


awice) 


ii 


f 


-* 0- 


r     r — -r     r 


&c. 


r3S 
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.  great  -  ly      &c. 
awice) 


— F- 


? 


D. 


S.  S.  WESLEY. 


I      i      i      i 


They  shall  ob  -  tain     .      .      joy 

(jaw 


i    i 


awi) 


up 


tpz^z*=  zpO^pri^r 

=£££±i 


&c. 


.  _.    their     heads,   .  .  shall  ob     -    tain       joy      up  -   on       their    heads. 


m 
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1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 
10. 
11. 
12. 
13. 
14. 
15. 


16. 
17. 

18. 


all, 


oo, 

o, 

aw, 

* 

o, 

»i 

u, 

01V, 

oy, 
a, 


it 
it 
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EXERCISE  XII. 

VOCALISING  VOWELS, 
as  in  "  father." 
»     "egg." 

11     "  Pin-" 

"tooth." 

"  ocean.'' 

"gnaw." 

"orange." 

"  night."  Sung  as  alii  (1  and  3  gliding  together) 
music."  ,,  ioo  (3  and  4  ,,  ,,  ) 

now."  ,,  ahoo  (1  and  4  ,,  ,, 

"joy."  ,,     awi     (6  and  3       „  „ 

"  save."  ,,     ei        (2  and  3       ,,  ,, 

"  much."      Sung  as  a  modification  of  6    (No.  7). 

"  early."  „  „  „       ah  (No.  1). 

"bat."  „  „  „       e     (No.  2). 


" 
" 


w, 

ivh, 


CONSONANTS  VOCALISED  AS  VOWELS. 

as  in  "  yet."     Sung  as  i       (No.  3)  :  yet  =  let. 
,,       oo    (No.  4) :  will  =  ooil. 
hoo  :  when  =    ooen. 


„     "will." 
„     "  when." 


The  following  key  shows  the  best  vowels  for  vocalisation  in  the 
solos  "  Angels  ever  bright  and  fair,"  "  Come  unto  Him,"  "  I  will  sing 
of  Thy  great  mercies,"  "0  for  the  wings  of  a  dove,"  "  Cherry  ripe," 
"  Kobin  Adair,"  and  "  Killarney."  Practising  solos  on  the  vowel 
sounds  only  is  an  excellent  means  of  securing  beautiful  tone  quality. 
When  the  children  have  thoroughly  mastered  the  vowels,  the  consonants 
can  be  added,  the  initial  and  intermediate  consonants  being  lightly 
articulated,  the  final  consonants  with  rather  exaggerated  emphasis,  as 
explained  on  page  30.  In  the  key  the  various  vowel  sounds  are 
numbered  to  facilitate  reference. 


"  ANGELS  EVER  BRIGHT  AND  FAIR  "  (Theodora) 


HANDEL, 


Angels     ever    bright 
ei  -  e       e-e          alii 

and     fair, 
a          ei 

12-2 

2-14 

8 

15 

12 

Take, 
ei 

0 

0 

take 
ei 

me 

to 

00 

your 
ioo 

care  ; 
ei 

12 

5 

12 

3 

4 

1C-4 

12 
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Speed     to    your  own     courts    my    flight, 

i        oo      ioo  o  6         ahi      ahi 

3        4      16-4  5788 

Clad     in     robes  of    virgin     white, 

a      i        o  6        e-i         hoo-ahi 

15     3        5  7       14-3          18-8 


Ill 


COME  UNTO  HIM 


(Messiah) 

Come     unto     Him    all    ye    that    labour, 

6  u  -  oo     i        aw    i-i        a      ei  -  e 

7  13-  4     3        6    16-3      15     12-14 

that  are    heavy    laden,     and    He 

a  ah        e-i     ei-e        a  i 

15  1         2-3     12-2      15          3 

will  give     you    rest.        Take     His 

oo-i  i        i-oo.     e  ei          i 

17-3  3       16-4     2  12         3 

yoke  upon    you    and    learn     of 

1  -  o  u-6       i-oo     a         e  6 
16-5  13-7      16-4   15       14          7 

Him  for    He    is    meek     and    lowly 
i         6         i     i         i        a         o  -  i 
3         7         33        3       15        5-3 

of    heart,     and     ye     shall    find 

6  ah      a        i-i        a        ahi 

7  1      15      16-3      15        8 

rest  unto    your    souls, 

e  u-oo    i-oo      o 

2  13-4    16-4      5 


HANDEL, 


I  WILL  SING  OF  THY  GREAT  MERCIES,  0  LORD  "  (S.  Paul)  MENDELSSOHN, 

I    will     sing    of    Thy    great    mercies,     0    Lord,     my 
ahi    oo-i     i         6      ahi          ei         e-i         o        6        ahi 
8      17-3    378          12        14-3         57         8 
Saviour;       and     of    Thy    faithfulness    evermore, 
ei-i-e  a         6      ahi       ei  -  oo-e        e-e  -  6 


12-3-14     15 


8 


12      42       214    7 
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"  0  FOR  THE  WINGS  OF  A  DOVE  "  (Hear  my  Prayer)       MENDELSSOHN. 
0     for     the     wings     of    a    clove ! 


oo-i     6      e 


5       7        14     17-3     7     14     7 
Far     away     would     I    rove ! 
ah    e  -  ooei    oo-oo  ahi     o 
1  14- 17-12  17-4     8       5 
In     the    wilderness    build    me     a    nest, 
i  e       ooi-e  -  e  i  i     e       e 

3        14     17-3-14-2         3          3    14      2 
And    remain    there    for    ever     at    rest. 

A  A  A*  A  A  A      —  A  A 

a  i  -  ei          e         o       e-e       a       e 

15          3-12  2        7     2-14    15      2 

CHERRY  RIPE  "  -    HORN. 

Cherry     ripe,     cherry     ripe,     ripe,     I     cry ; 
e-i      ahi         e-i     alii       alii    ahi       ahi 
2-3        8          2-3       8         8       8         8 
Full    and     fair    ones,     come     and     buy, 
oo      a         ei      oo-o        6          a          ahi 
4      15        12       4-7        7         15  8 

If    so    be    you    ask    me     where 
i       o       i       ioo    ah         i      hooe 
353     16-4    1          3      18-2 
They     do     grow,     I     answer     there, 
ei      oo       o       ahi  ah  -  e  e 

12      4        5        8     1  -14         2 
Where    the     sunbeams     sweetly     smile 
hoo-e      e        u  -  i  ooi  -  i       ahi 

18-2    14      13-3  17-3-3        8 

There 's    the     land,     or     Cherry     Isle. 

A  ^  A  A  A  A  1     A 

e  e      a          o  e  -  i   ahi 

2  14    15         7  2-3     8 

There     plantations     fully  show 

e  a-ei-i-6       oo-i  o 

2  15-12-3-7       4-3  5 

All  the     year     where     cherries     grow, 

aw  e       i-i       hoo-e  e-i          o 

6  14    16-3       18-2  2-3         5 
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"  ROBIN  ADAIR  " 
What's  this 


hoo-6 

18-7 

What 

hoo-6 

18-7 

Where 's 
hoo-e 
18-2 


i 
3 

was  't 
00-6 
17-7 
all 
aw 
6 


Made     this 
el  i 

12          3 

0,     they  're 


dull     town 
u       ahoo 
13       10 
I    wished 
ahi    ooi 
8     17-3 
the 
e 

14 

town 
ahoo 


to     me  ? 
oo       i 
4       3 
to    see  ? 
i 
3 


-    SCOTCH 
Robin's    not    near. 


oo 
4 


6-i 
7-3 

What 
hoo-6 

18-7 


6 
7 

wished 

ooi 

17-3 


i 
3 
to  hear  ? 

oo     i 

4      3 


o 
5 

What 
hoo-6 

18-7 
What 
hoo-6 

18-7 
What 
hoo-6 

18-7 
What 
hoo-6 

18-7 
Oh, 

o 

5 

But 

u 

13 

And 

a 

15 

Yet 

i-e 

16-2 

Still 

i 

3 

0,     I     can 
o     ahi    a 


e 
2 
made 

ei 

12 
made 

ei 

12 

when 
hoo-e 
18-2 

made 
ei 
12 

it  was 
i  00-6 
3  17-7 


10 

all 
aw 
6 
th' 

A 

3 

the 
e 
14 

the 
e 
14 


joy    and  mirth 

awi  a  e 

11  15  14 

heav'n  on     earth  ? 

e  6       e 

2  7      14 
with 


a 
e 
14 

fled 

A 

e 
2 


thee,     Robin 


my 

ahi 

8 


ooi 
17-3 

assembly 

e  -  e  -  i 

14-2-3 

ball     so 

aw       o 

6        5 
play 

ei 

12 
heart 

ah 

1 


was 

00-6 

17-7 

so 

0 

5 


3 

shine  ? 

ahi 

8 

fine? 

ahi 

8 

o'er, 
6 
7 
sore  ? 

A 

0 

7 


o-i 
7-3 


Adair. 

A          A 

a-e 
15-2 


Robin 

A         A 

0-1 

7-8 

Robin 
6-i 


Adair. 

a-e 

15-2 

was     there. 

00-6       e 

nf?       o 
-/        * 


parting 
ah-i 
1-3 


now 
ahoo 

10 

I 
ahi 

8 

he 
i 
3 

in 

i 

3 


no 
o 
5 


with 

oo-i 

17-3 

cold    to 

o 

5 
shall     see 


a 
15 


thou  'rt 
ahoo 
10 
more 

A 

O 

7 

I    loved 
ahi    6 
8     7 

my     heart 
ahi     ah          a 
8         1          15 
ne'er    forget 
e         6-e 


oo 
4 


Robin 
6-i 
7-3 

me, 
i 
3 


Adair. 

a-e 

15-2 

Robin 
6-i 
7-3 


Adair, 
a-e 
15-2 


Robin 
6-i 
7-3 


Adair. 

a-e 

15-2 


so    well, 
o     oo-e 
5     17-2 
shall     dwell 
oo-e 
17-2 
Robin 

A          A 

0-1 


5      8     15 


7-2 


7-3 


Adair. 

A       A 

a-e 
15-2 
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"KlLLARNEY"  .        BALFE. 

By     Killarney's     lakes     and     fells, 
ahi      i-ah-i        ei          a          e 

8  3-1-3         12        15         2 

Em'rald    isles    and    winding    bays, 
e  -    aw  ahi        a      ooahi-i          ei 
2        6      8         15     17-8-3          12 

Mountain     paths     and    woodland     dells, 
ahoo-e        ah       a        oo-oo-a          e 
10-2        1        15       17-4-15          2 

Mein'ry    ever    fondly    strays. 

A  A  A      »  A  A  AA 

e  -  i      e-e        o  -  i  ei 

2     3      2-14     7-3          12 

Bounteous    nature    loves     all    lands; 
ahoo-  i  -  u      ei  -  ioo    6         aw      a 
10-3-13      12-9      7          6      15 

Beauty    wanders    ev'rywhere ; 
ioo  -  i       oo-6-e      e  -  i  -  hooe 

9  -  3      17-7-14    2  -3-17-2 


Footprints 
oo  -  i 

leaves     on     many 
i          6          e-i 

strands  ;• 
a 

9 

-3 

3 

7 

2-3 

15 

But 
u 

her 
e 

home 

0 

is 
i 

surely 
ioo-i 

there. 

A 

e 

13 

14 

5 

3 

9-3 

2 

Angels    fold    their  wings     and    rest, 

AA              A  A  A  A                                A 

ei  -  e        o  e  001  a         e 

12-2        5  2  17-3  15        2 

In    that    Eden    of  the  West, 

i          a       1-e       6  e  ooe 

3         15      3-2       7  14  17-3 


Beauty's 
ioo  -  i 

home, 

0 

Killarney. 
i  -  ah-i 

9    -  3 

5 

3-1-3 

Heaven's 

A 

e 

reflex, 

A            A 

i-e 

Killarney, 
i  -  ah-i 

2 

3-2 

3-1-3 

VOICE  CULTURE  FOR  CHILDREN. 
No     place     else     can     charm    the     eye, 

A  A  A  A  1  A  1      A 

o        ei      e          a  an          i     ani 

5       12       2         15  1  38 

With     such     bright     and     varied     tints; 
oo-i      u  ahi      a          ei-i         i 

17-3    13  8      15        12-3       3 

Ev'ry    rock    that    you    pass    by, 
e  -  i       6  a      ioo       ah     ahi 

2-37  15       9         18 

Verdure     broiders     or     besprints. 
e    -  ioo       awi-e         6      e  -  i 
14  -  9          11-14       7      2-3 

Virgin     there     the     green     grass     grows, 
e    -  i          e  e         i  ah         o 

14-3        2  14       3  1          5 

Ev'ry    morn     springs    natal     day, 
6  -  i        6  i  ei-a      ei 

2-3        7  3  12-15     12 
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Bright  -  hued     berries     daff    the     snows, 
ahi    -    ioo       e-i          a          e        o 
8  9         2-3         15         14       5 


Smiling    winter's    frown     away, 
ahi-i          oo-i-e         ahoo  ah-ooei 
8-3       17-3-14          10     1-17-12 


Angels     often     pausing    there, 
ei  -  e       6-e        aw-i            e 
12-2        7-2         6-3             2 

Doubt    if 

Eden 

were     more 

fair, 

ahoo     i 

i-e 

A                      A 

oo  -e        o 

A 

e 

10      3 

3-2 

17-2        7 

2 

Beauty's 
ioo-i 

home, 

0 

Killarney. 
i-ah-i 

9-3 

5 

3-1-3 

Heaven's 

A 

e 

reflex, 
i-e 

Killarney. 
i-ah-i 

2 

3-2 

3-1-3 
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VOICE  CULTURE  FOR  CHILDREN. 


ROBIN  ADAIR. 

[The  verse  of  this   national   song  given  below  is  intended  to  show 
how  the  good  vocalising  vowels  should  be  used  in  singing.] 

To  be  sung  with  feeling. 


— U 


—&-— 


What's  this  dull    town     to  me?     Ho  -  bin's    not      near. 
Hoo-ot'a  this  ddll  taJioou  too  mi"  ?     Ro  -  bm's    not        mr. 


Smoothly. 


What  was 't    I      wish'd      to  see?  What  wish'd  to       hear? 
Hoo-ot  oo-os  't  alii  ooish'd    too  st  ?  Hoo-bt  ootsh'd  too       LIT  ? 


marked. 


f- 


=JL;=bE  EE^S 


Wliere  's  all  the  joy  and  mirth  Made  this  town  a  heav'n  on  earth  ? 
.Hboer'a  awl  thZ  jaw  i  and  merth  M.eid  this  tahoou  e   h^v'n    on 


Sadly  and  rather  slow. 


Softly  and  in  strict  time. 


0,     they 're  all       fled     withthee,   Ro  -  bin      A    -     dair. 
0,      there   aiv\     fled     oozth  the",     Ro  -  bin       d     -     der. 


NOVELLO'S   ORIGINAL   OCTAVO    EDITIONS 


OF 


Oratorios,  Cantatas,  Odes,  Masses,  &c. 


MINSTER  BELLS 
SPRINGTIME 
SUMMER 

THE  FAYS'   FROLIC 
THE  GOLDEN  CITY 
THE  SILVER  CLOUD 
THE  WATER  FAIRIES 
THE  WISHING  STONE 


3/6    4/0 


FRANZ  ABT.  Ij  1 

(Female  voices)  (SoL-FA,  0/6)  1/6  - 

(ditto)       (SOL-FA,  0/6)  1/6  - 

(ditto)        (SOL-FA,  0/6)  1/6  • 

(ditto)       (  SOL-FA,  0/6)  1/6  - 

(ditto)       (SOL-FA,  0/6)  1/6  - 

(ditto)       (SOL-FA,  0/6)  1/6  - 

(ditto)       (SoL-FA,0/6)  1/6  - 

(ditto)       (SOL-FA,  0/6)  1/6  • 

J.  H.  ADAMS. 

A  DAY  IN  SUMMER  (Female  Voices)    (SOL-FA,  0/6)  1/6 

KING  CONOR  (SOL-FA,  1/0)  2/0 

THOMAS  ADAMS. 

THE  CROSS  OF  CHRIST  (SOL-FA,  0/6)                     ,.  1/0  —     — 

THE  HOLY  CHILD  (SoL-FA,  0/6)         ...                     .  1/0  —     — 

THE  RAINBOW  OF  PEACE     .,                                  .  1/0  —     — 

A  GOLDEN  HARVEST  (SOL-FA,  0/8) 1/0  —     — 

B.  AGUTTER. 
MISSA    DE    BEATA    MARIA   VIRGINE,   IN    C 

(English)  (Female  voices)         2/6  —      — 

MISSA  DE  SANCTO  ALBANO  (English) 8/0  4/0    5/0 

A.  H.  ALLEN. 

NEWFOUNDLAND  (Ode)          1/0  —     — 

THOMAS  ANDERTON. 

THE  NORMAN  BARON .  1/0  1/6      — 

WRECK  OF  THE  HESPERUS  (SoL-FA,  0/4)            .  1/0  —     — 

YULE  TIDE 1/6  2/0    8/0 

J.  H.  ANGER. 

A  SONG  OF  THANKSGIVING 1/0  —     — 

W.  I.  ARGENT. 

MASS,  IN  B  FLAT  (St.  Benedict)        2/6  —     — 

P.  ARMES. 

HEZEKIAH      ..  2/6  —     — 

ST.  BARNABAS         2/0  —     — 

ST.  JOHN  THE  EVANGELIST          2/6  —     — 

A.  D.  ARNOTT. 

THE  BALLAD  OF  CARMILHAN   (SOL-FA,  1/6)     ...  2/6  —     — 

YOUNG  LOCHINVAR  (SOL-FA,  0/6)     1/6  —     — 

E.  ASPA. 

ENDYMION  (with  Recitation)     8/6  —     — 

THE  GIPSIES           .  1/0  —     — 

ASTORGA. 

STABAT  MATER     1/0  1/6     — 

IVOR  ATKINS. 

HYMN  OF  FAITH 1/6  —     — 

J.  C.  BACH. 

i  WRESTLE  AND  PRAY  (Motet)  (SOL-FA,  0/2)      ...  0/4  —     — 

J.  S.  BACH. 

A  STRONGHOLD  SURE  (SOL-FA,  Choruses  only,  0/6)  1/0  —     — 

BE  NOT  AFRAID  (Motet)  (  SOL-FA,  0/4) 0/6  —     — 

BIDE  WITH  US  (SoL-FA, 0/6)      1/0  —     — 

BLESSING,  GLORY,  AND  WISDOM           0/6  —     — 

CHRIST  LAY  IN  DEATH'S  DAKK  PRISON      ...  1/0  —     — 

CHRISTMAS  ORATORIO            2/0  2/6    4/0 

DITTO                  (PARTS  I  &  2)  (SOL-FA, 0/6)  1/0  —     — 

DITTO                  (PARTS  3  &  4)        1/0  —     — 

DITTO                  (PARTS  5  &  6)                  ...  1/0  —     — 

COME,  JESU,  COME  (Motet) 1/0  —     — 

COME,  REDEEMER  OF  OUR  RACE          1/0  —     — 

FROM   DEPTHS    OF   WOE    I  CALL  ON   THEE  1/0  —     — 

GIVE  THE  HUNGRY  MAN  THY  BREAD          ...  1/0  —     — 

GOD  GOETH  UP  WITH  SHOUTING         1/0  —     — 

GOD  SO  LOVED  THE  WORLD         1/0  —     — 

GOD'S  TIME  IS  THE  BEST  (SoL-FA,  0/6) 1/0  —     — 

HOW  BRIGHTLY  SHINES       1/0  —     — 

IF  THOU   BUT   SUFFEREST  GOD   TO   GUIDE  1/0  —     — 

JESU,  PRICELESS  TREASURE  (SOL-PA.O/6)      ...  1/0  —     — 

JESUS,  NOW  WILL  WE  PRAISE  THEE           ...  1/0  —      — 

JESUS  SLEEPS,  WHAT  HOPE  REMAINETH  ...  1/0  —     — 

MAGNIFICAT.  IN  D          1/0  —     — 

MASS,  IN  B  MINOR  (Choruses  only,  SOL-FA,  2/0)  ...  2/6  3/0    4/0 

MISSA  BKEVIS,  IN  A      1/6  —     — 

MY  SPIRIT  WAS  IN  HEAVINESS  (SOL-FA,  0/8)  ..  1/0  —     — 

NOW  SHALL  THE  GRACE  (SOL-FA,  0/6) 0/6  —     — 

o  LIGHT  EVERLASTING  (SOL-FA,  0/6)     i/o  —    — 

O  TEACH  ME,  LORD,  MY  DAYS  TO  NUMBER  1/0  —     — 

PRAISE  OUR  GOD  WHO  REIGNS  IN  HEAVEN  1/0  —     — 

PRAISE  THOU  THE  LORD,  JERUSALEM        ...  1/0 


If  Ij 


J.  S.  BACH  (continued). 

SING  YE  TO  THE  LORD  (Motet)  (SOL-FA,  1/0)    ...  1/0 

SLEEPERS    WAKE  (SoL-FA,  0/6)          1/0 

STRIKE,  THOU  HOUR   SO  LONG    EXPECTED  1/0 

THE  LORD  IS  A  SUN  AND  SHIELD        1/0 

THE  LORD  IS  MY  SHEPHERD       1/0 

THE  PASSION  (S.  JOHN) 2/0 

THE  PASSION  (S.  MATTHEW) 2/6 

DITTO  (Abridged,  as  used  at  St.  Paul's)      ...  1/6 

(DITTO.    CHORUSES  ONLY  AND  WORDS  OF  SOLOS 
SOL-FA,  1/0) 

THE  SAGES  OF  SHEBA  1/0 

THE  SPIRIT  ALSO  HELPETH  US  (Motet)        ...  1/0 
THERE  IS  NOUGHT  OF  SOUNDNESS  IN  ALL 

MY  BODY 1/0 

THOU  GUIDE  OF  ISRAEL       ...  ..  1/0 

WATCH  YE,  PRAY  YE     1/0 


2/6 
30 
2,0 


4/0 


WHEN  WILL  GOD  RECALL  MY  SPIRIT 


1/0     -      - 


A.  S.  BAKER. 

COMMUNION  SERVICE,  IN  E  1/6     —     — 

GRANVILLE  BANTOCK. 

THE  FIRE-WORSHIPPERS      2/6     —     — 

J.  BARNBY. 

REBEKAH  (SOL-FA,  0/9)      .  1/0 

THE  LORD  IS  KING  (97th  Psalm)  (SoL-FA,  1/0)     ...  1/6    3/W     — 

KING  ALL  GLORIOUS  (SOL-FA,  0/1J)          0/6     —     — 

LEONARD  BARNES. 

THE  BRIDAL  DAY  2/6      —    4/6 

J.  F.  BARNETT. 

PARADISE  AND  THE  PERI 4/9 

THE  ANCIENT  MARINER  (SoL-FA,  2/0)      3/6 

THE  RAISING  OF  LAZARUS 6/6 

THE  WISHING  BELL  (Female  voices)  (SOL-FA,  1/0)  2/6 

MARMADUKE  BARTON. 
MASS  IN  A  MAJOR  (for  Advent  a:id  Lent)... 

BEETHOVEN. 

A  CALM  SEA  AND  A  PROSPEROUS  VOYAGE  0/4 

CHCKAL  FANTASIA  (SoL-FA,  0/3)       i/0 

CHORAL  SYMPHONY       2/6 

DITTO     VOCAL  PORTION  (SoL-FA,  0/6)  ...  1/6 

COMMUNION  SERVICE,  IN  C          1/6 

ENGEDI;  OR,  DAVID  IK  THE  WILDERNESS  1/0 

MASS,  IN  C     1/0 

MASS,  IN  D 2/0 


4/0 


2/6 


6/0 
5/0 
9/0 


1/0     -     - 


MOUNT  OF  OLIVES' (CHORUSES,' SOL-FA,  0/6) 

DITTO       CHORUSES  ONLY 
RUINS  OF  ATHENS  ( SOL-FA,  0/6) 
THE  PRAISE  OF  MUSIC 


1/0 
0/6 

1/6 
1/8 


3/0 

2/6 
2/6 
4/0 
2/6 


2/0  3/0 


A.  H.  BEHREND. 
SINGERS  FROM  THE  SEA  (Female  Voices)        .. 

( DITTO,  SOL-FA,  0/9) 
THROUGH  THE  YEAR  (Female  Voices)     

(SOL-FA,  0,9) 

WILFRED  BENDALL. 
A  LEGEND  OF  BREGENZ  (Female voices) 

(DITTO,  SOL-FA,  0/8) 
THE  LADY  OF  SHALOTT  (Female  voices) 

(DITTO,  SOL-FA,  0/8) 
SONG  DANCES.     Vocal  Suite.     (Female  Voices)    .. 

(DITTO,  SOL-FA,  0/6) 

KAREL  BENDL. 
WATER-SPRITE'S  REVENGE  (Female  voices)    .. 

SIR  JULIUS  BENEDICT. 

PASSION  MUSIC  (from  ST.  PETER) 

ST.  PETER      

THE  LEGEND  OF  ST.  CECILIA  (SOL-FA,  1/3)     .. 

GEORGE  J.  BENNETT. 
EASTER  HYMN        

SIR  W.  STERNDALE  BENNETT. 
INTERNATIONAL  EXHIBITION  ODE  (1862)      .. 

THE  MAY  QUEEN  (SoL-FA,  0/6)          

DITTO       CHORUSES  ONLY       

THE  WOMAN  OF  SAMARIA  (SOL-FA,  1/0) 


1/6     -     - 


1/6     - 

1/6     - 

1/0     -     - 


1/0      -     - 


1/6 
3/0 
2/6 


36 

3/0 


5/0 

4/0 


1/0     -     - 


1/0 
1/0 
0/8 

4/0 


2/6 
6/0 


Most  of  these  Cantatas,  &c.,  can  be  supplied  in  Roan,  rounded  corners,  red  under  gilt  edges, price  y.  in  excess  of  tlie  ntarkeJprice  of 

the  paper  cover  edition. 

1 6':  2/08. 


NOVELLO'S  OCTAVO  EDITION  OF  ORATORIOS,  &c.— Continued. 


HECTOR  BERLIOZ. 

FAUST    

(DITTO     CHORUSES  AND  WORDS  OF  SOLOS  ONLY, 
SOL-FA,  1/0) 

THE  CHILDHOOD  OF  CHRIST        

(DITTO    CHORUSES  AND  WORDS  OF  SOLOS  ONLY, 

SOL-FA.  0,8) 
TE  DEUM  LAUDAMUS  (Latin)          

G.  R.  BETJEMANN. 
THE  SONG  OF  THE  WESTERN  MEN 

W.  R.  BEXFIELD. 
ISRAEL  RESTORED 


HUGH  BLAIR. 
BLESSED  ARE  THEY  WHO  WATCH  (ADVENT)      1/6 
HARVEST-TIDE       1/0 


THE  SONG  OK  DEBORAH  AND  BARAK 
TRAFALGAR  (SoL-FA,  0,8) 


JOSIAH  BOOTH. 
THE  DAY  OF  REST  (Female  voices)  (SOL-FA,  0/9)  . 

RUTLAND   BOUGHTON. 
THE   SKELETON   IN  ARMOUR 

KATE  BOUNDY. 
THE  RIVAL  FLOWERS  (Operetta)  (SOL-FA,  0/6) . 


8/6 
1/6 


1/6 
2/0 

1/0 


E.  M.  BOYCE. 

THE  LAY  OF  THE  BROWN  ROSARY      1/6     —     — 

THE  SANDS  OF  CORRIEMIE  (Female  voices)    ...    1/6     —     — 

(DITTO,  SOL-FA,  0/6) 
YOUNG  LOCHINVAR       1/8     —     - 

J.  BRADFORD. 
HARVEST  CANTATA  1/6      _     — 

J.  BRAHMS. 
A  SONG  OF  DESTINY     1/0     —     — 

C.  BRAUN. 
QUEEN    MAB   ASD    THE   KOBOLDS   (Operetta) 

'        (SOL-FA,  0/9)  8/0       —        — 

SIGURD 6/0  -  - 

THE  COUNTRV  MOUSE  AND  THE  TOWN 

MOUSE  (Operetta)  (SoL-FA,  0/4)       1/0  —  — 

THE  SNOW  QUEEN  (Operetta)  (SOL-FA,  0/6)         ...  1/0  —  — 

A.  HERBERT  BREWER. 

A  SONG  OF  EDEN „        ...  1/0  —  — 

EMMAUS  (SOL-FA,  0/9)       1/6  2/O  — 

NINETY-EIGHTH  PSALM         1/6  —  — 

O  PRAISE  THE  LORD 1/0  —  — 

THE  HOLY  INNOCENTS                     8/0  —  — 

SIR  PATRICK  SPENS  (Ballad)  (SoL-FA,  0/8) 1/6  —  — 

J.  C.  BRIDGE. 

DANIEL            „-:••              3/6  —  — 

RESURGAM     1/6  —  — 

RUDEL 4/0  —  — 

J.  F.  BRIDGE. 

BOADICEA       2/6     —     — 

CALLIRHOE  (SoL-FA.  1/6) 2/8 

FORGING  THE  ANCHO*  (SOL-FA,  1/0)        1/6 

HYMN  TO  THE  CREATOR      1/0 

MOUNT  MOK1AH 3/0 

NINEVEH        2/6 

ROCK  OH  AGES  (Latin  and  English)  (SOL-FA,  0/4)...  1/0 

BALLAD  OF  THE  CLAMPHERDOWN      1/0 

(DITTO,  SOL-FA,  0/8) 

TH  E  CRADLE  OF  CHRIST  ("  Stabat  Mater  Speciosa")  1/6 

THE  FLAG  OF  ENGLAND  (SOL-FA,  0/9)                 ...  1/6 

THE  FROGS  AND  THE  OX  (Operetta)  (SOL-FA,0/6)  1/0 

THE  1NCHCAPE  ROCK  (SOL-FA,  0/6) 1/0 

THE  LOBSTER'S  GARDEN  PARTY  (Female  vv.)  1/0 
(DITTO.  SOL-FA,  0/4) 

THE  LORD'S  PRAYER  (SoL-FA,  0/6) 

THE  SPIDER  AND  THE  FLY  (Operetta)  (SOL-FA,0/6) 

DUDLEY  BUCK. 
THE  LIGHT  OF  ASIA     


3/J 
3/0 


1/0 
1/0 


FDWARD   BUNNETT. 
OUT  OF  THE  DEEP  (13010  Psalm)     

T.  A.  BURTON. 

CAPTAIN  REECE  (Boys'  voices)  (SOL-FA,  0/6) 
THE    MARTINET.     Humorous  Naval   Cantata   for 

Boys  (SOL-FA,  0/6)  

THE  TRAGEDY  OF  COCK  ROBIN  (Short  Action 

Piece)    (SoL-FA.  0/3) 

THE  YAKN   OP  THE  NANCY  BELL  (Cantata  or 
School  Song)  (Boys' voices)  (SoL-FA,  0/6) 


3/0  3/6  5/0 

1/0  -  _ 

1/0  -  - 

1/0  - 

0/8  - 

1/0  -  - 


W.  BYRD. 
MASS  FOR  FOUR  VOICES        

CARISSIMI. 
JEPHTHAH     1/0 


A.  VON  AHN  CARSE. 
THE  LAY  OF  THE  BROWN  ROSARY      ...... 

WILLIAM  CARTER. 
PLACIDA  (CHORUSES  ONLY,  1/0)  ............ 

CHERUBIN1. 
FOURTH  MASS,  IN  C      ............... 

FIRST  REQUIEM  MASS,  C  MINOR  (Lat.  and  Eng.) 
SECOND  MASS,  IN  D  MINOR  ............ 

THIRD  MASS  (CORONATION)       ............ 

E.  T.  CHIPP. 
JOB          ........................ 

NAOMI    ..................... 


2/6     —     — 


HAMILTON  CLARKE. 
DRUMS  AND  VOICES  (Operetta)  (SOL-FA,  0/9) 
HORNPIPE  HARRY  (Operetta)  (SoL-FA,  0/9) 
PEPIN  THE  PIPPIN  (Operetta)  (SoL-FA,  0/9) 
THE  DAISY  CHAIN  (Operetta)  (SOL-FA,  0/9) 
THE  MISSING  DUKE  (Operetta)  (SOL-FA,  0/9) 

FREDERIC  CLIFFE. 
THE  NORTH-EAST  WIND  (SOL-FA,  0/9) 

GERARD  F.  COBB. 
A  SONG  OF  TRAFALGAR  (Men  s  voices) 
MY  SOUL  TRULY  WAITETH 


.      . 

&£     H     25 

~y      6.S      vi 

2/6     —     — 


2/0  2/6  4/0 

1/0  1/6  3/8 

1/0  1/6  2/6 

2/0  25  3/6 

1/0  1/6  2/6 


4/0   -  — 
2/0  —  — 


2/0  —  — 

2/6  —  — 

2/6  —  — 

2/6  —  — 

2/6  —  — 


8/0  2/6  — 


2/0  — 
1/0  — 


S.  COLERIDGE-TAYLOR. 

BON-BON   SUITE  (SOL-FA,  1/0)           8/0     — 

SCENES  FROM  THE  SONG  OF  HIAWATHA  ...  3/6    4/0 

(DITTO,  SOL-PA,  2/0) 

HIAWATHA'S  WEDDING-FEAST  (SoL-FA,  1/0)...  1/6     — 

HIAWATHA'S  HOCHZEIT        3  mark 

THE   DEATH  OF  MINNEHAHA   (SOL-FA,  1/0)   ...  1/6     — 

HIAWATHA'S  DEPARTURE  (SOL-FA,  1/0) 2/0     — 

THE  BLIND  GIRL  OP  CASTEL-CUILLE         ...  2/6 

(DITTO,  SOL-FA,  1/0) 

MEG  BLANE  (SOL-FA,  0/9)          8/0 

THE  ATONEMbNT           8/6 

FREDERICK  CORDER. 
THE  BRIDAL  OF  TR1ERMAIN  (SOL-FA,  1/0)        ...    2/6      —     — 

SIR  MICHAEL  COSTA. 
THE  DREAM 1/0     —     - 

H.  COWARD. 

GARETH  AND  LINET  (SoL-FA.  Choruses  only,  1/0)    2/6     —     — 
THE  STORY  OF  BETHANY  (SoL-FA,  1/6) 2/8    3/0     — 

F.  H.  COWEN. 

ADAUGHTEROFTHESEA(Femalevv.)(SoL-FA,l/0)  2/0     —  — 

A  SONG  OF  THANKSGIVING 1/6      —  — 

CHRISTMAS  SCENES  (Female  voices) (SOL-FA,  0/9)  2/0     —  — 

CORONATION  ODE           1/6     —  — 

HE  GIVETH  HIS  BELOVED  SLEEP  (SOL-FA, 0/6)  1/0 

JOHN  G1LPIN  (SOL-FA.  1/0)        8/0     —  — 

ODE  TO  THE  PASSIONS  (Soc-FA,  1/0)         2/0     - 

RUTH  i  SOL-FA,  1/6) 4/0  4/6  6/0 

ST.  |OHN'S  EVE  (SoL-FA,  1/6) 2/6  3/0  4/0 

SLEEPING  BEAUTY  (SOL-FA,  1/6)       2/6  3/0  4/0 

SUMMERON  THE  RIVER  (Female  w.;  <SoL-PA,0/9)  2/0 

THE  ROSE  OF  LIFE  (Female  voices)  (SoL-FA,0/9)  8/0     —  — 

THE  WATER  LILY           ...     "...                   2/6     —  — 

VILLAGE  SCENES  (Female  voices)  (SOL-FA,  0/9)    ...  1/6     —  — 

J.  W.   COWIE. 
VIA  CRUCIS(SoL-FA,  ID; 1/6 

J.  MAUDE  CRAMENT. 

I  WILL  MAGNIFY  THEK,  O  GOD(i45th  Psalm)...    2/8 
LITTLE  RED  RIDING-HOOD  (Female  voices)     ...    8/0     —     — 

W.  CRESER. 
EUDORA  (A  dramatic  Idyll)          8/6     —     - 

W. CROTCH. 
PALESTINE 3/0    3/6    5/0 

W.  H.  CUMMINGS. 
THE  FAIRY  RING 2/6 

W.  G.  CUSINS. 
TE  DEUM,  IN  B  FLAT */6     —     • 

FELICIEN  DAVID. 
THE  DESERT  (Male  voices)  (SOL-FA,  0/8)      ... 

W.  T.  DXVID. 
THE  BLIND  MAN  OF  JUDAH  (SOL-FA,  1/0) 

H.  WALFORD  DAVIES. 
EVERYMAN  (founded  upon  the  old  Morality  play) 
(SoL-FA,2;0) 

HERVE  RIEL 

THE  TEMPLE          

THE  THREE  JOVIAL  HUNTSMEN  (Folio) 
LIFT  UP  YOUR  HEARTS  (Sacred  symphony 
HUMPTY-DUMPTY  (for  Children)  (SOL-FA,  09) 


1/6    2/0    3/0 


2,0    2/8     - 


3/0    4/0     - 


f° 
1/6 
2/6 
1/6 


5/0    6/0 


—     —  I  ODE  ON   TIME        1/0    —     - 
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P.  H.  DEIMER. 
BETHANY        

F.  G.  DOSSERT. 

COMMUNION    SERVICE,   IN  E  MINOR... 
MASS,  IN  E  MINOR         


LUCY  K.  DOWNING. 
A  PARABLE  IN  SONG     . 


T.  F.  DUNHILL. 
TUBAL  CAIN  (Ballad)  (SOL-PA,  0/6) 
THE  FROLICSOME  HOURS  (Musical  Fantasy)     ... 
(DITTO,  SOL-FA,  0/6. 

F.  DUNKLEY. 
THE  WRECK  OF  THE  HESPERUS          

ANTONIN  DVORAK. 
COMMUNION  SERVICE,  IN  D 

MASS,  IN  D     

PATRIOTIC  HYMN 

DITTO  (German  and  Bohemian  Words) 

REQUIEM  MASS     

ST.  LUDMILA  

DITTO           ( German  and  Bohemian  Words)    .. 
STABAT  MATER  (SOL-FA,  1/6) 

DITTO  (English  Words)  (At  the  Foot  of  the 

Cross)  (Sol-fa,  1/6)  

THE  SPECTRE'S  BRIDE  (SOL-FA,  1/6)        

DITTO  (German  and  Bohemian  Words) 

A.  E.  DYER. 

ELECTRA  OF  SOPHOCLES     

SALVATOR  MUNDI  

JOHN  B.  DYKES. 
THE  LORD  IS  MY  SHEPHERD 
THESE  ARE  THEY  (SOL-FA,  0/2)        

H.  J.  EDWARDS. 

PRAISE  TO  THE  HOLIEST    

THE  ASCENSION 

THE  EPIPHANY      

THE  RISEN  LORD... 


2/0     — 
8/0     — 


2/0     -     - 


1/0     - 
1/6     - 


1/0     -     - 


1/8  - 

1/6  - 

1/6  - 

3/0  — 

6/0  6/0 

5/0  6/0 


8/0 

8/6  3/0 

9/6  30 

3/0  3/6 


8/0     —     — 

1/6    2/0 
2/6     — 


1/0 
0/6 

1/6 
2/6 
2/0 
2/6 


7/6 


EDWARD   ELGAR. 

CARACTACUS  (SOL-FA,  Choruses  only,  1/6)    3/6    4/0    5/0 

KING  OLAF(SoL-FA,  Choruses  only,  1/6)        3/0    3/6    5/0 

TE  DEUM  AND  BENEDICTUS        1/0     —     — 

THE  APOSTLES      5/0    6/0    7/6 

(DITTO,  Choruses  and  Words  of  Solos  only,  SOL-FA,  2/6) 

(DiTTO,  German  Words,  8  Mark) 
THE  DREAM  OF  GERONTIUS         3/6    4/0    5/0 

(DITTO,  SOL-FA,  Choruses  only,  1/6) 

(DITTO,  French  Words,  Prix  fr.  7.50  net) 

(DITTO,  German  Words,  6  Mark) 
THE  BANNER  OF  ST.  GEORGE  ( SOL-FA  1/0)    ...    1/6     —     — 

THE  BLACK  KNIGHT  (SOL-FA,  1/0)     2/0     —     — 

THE  LIGHT  OF  LIFE  (Lux  Christ!)  (SOL-FA,  1/0)...    8/8     — 
THE  KINGDOM        5/0    6/0 

(DITTO,  Choruses  and  Words  of  Solos  only,  SOL-FA,  2/6) 

(DiTTO,  German  Words,  5  mark) 

ROSALIND  F.  ELLICOTT. 

ELYSIUM         1/0     —     — 

THE  BIRTH  OF  SONG 1/6     —     — 

GUSTAV  ERNEST. 
ALL  THE  YEAR  ROUND  (Female  vv.)  (SOL-FA,  0/9)    1/6     -      — 

HARRY  EVANS. 
THE  VICTORY  OF  ST.  GARMON  (SOL-FA,  0/9)...    1/8     —     — 

A.  J.  EYRE. 
COMMUNION  SERVICE  IN  E  FLAT        1/0     —     — 

T.  FACER. 

A  MERRY   CHRISTMAS  (School  Cantata) 1/0     —     — 

(DITTO,  SOL-FA,  0/6) 
RED  RIDING-HOOD'S  RECEPTION  (Operetta)...  2/6  —  — 

(DITTO,  SOL-FA,  0/9) 
SONS  OF  THE  EMPIRE  (School  Cantata) 1/6  —  — 

(DITTO,  SOL-FA  0/6) 

E.  FANING. 

BUTTERCUPS  AND   DAISIES  (Female  voices)  ...    1/6     —     — 
(DITTO,  SOL-FA,  0/9) 

HENRY  FARMER. 
MASS,  IN  B  FLAT  (Latin  and  English)  (SOL-PA,  1/0)    2/0    2/6    3/6 

PERCY  E.  FLETCHER. 
THE  TOY  REVIEW  (Operetta)  (SOL-FA,  0/8)         ...    1/6     —     — 

THE  ENCHANTED  ISLAND  (Operetta)      2/0     —     — 

(DITTO,  SOL-FA,  0/9) 
THE  OLD  YEAR'S  VISION  (Operetta)  (SOL-FA,  0/6)  1/6  —  — 

J.  C.  FORRESTER. 
THE  KALENDAR  (Operetta)  (SOL-FA,  0/9) 2/0     —     — 

MYLES  B.  FOSTER. 

SNOW  FAIRIES  (Female  voices)  (SOL-FA,  0/6)        ...    1/6     —     - 
THE  ANGELS  OF  THE  BELLS  (Female  voices)...    1/6     —     — 

(DITTO,  SOL-FA,  0/8) 

THEBONNIEFISHWIVES(Femalevv.)(SoL-FA,0/9)  1/6     —     - 

THE  COMING  OF  THE  KING  (Female  voices)...    1/6     —     — 

(DITTO,  SOL-FA,  0/8) 


ROBERT  FRANZ. 
PRAISE  YE  THE  LORD  (ii7th  Psalm) 


H  H 


1/0     __ 


A.  M.  FRIEDLANDER. 

MUSIC  (An  Ode)        ...  1/8     —     — 

THE  RETURN   TO  ZION         '.".        '".    26     —     — 

NIELS  W.  GADE. 

CHRISTMAS  EVE  (SOL-PA,  0,4)...  ,.    1/0    1/6     — 

COMALA 

ERL-KING'S  DAUGHTER  (SOL-PA,  0/9) 
PSYCHE  (SOL-FA,  1/6) 
SPRING'S  MESSAGE  (SoL-PA,  0/3) 
THE  CRUSADERS  (SoL-FA,  1/0) 
ZION 


2/6  4/0 
1/6  2/6 
3/0  4/0 


2/0 

1/0 

2/6 

0/8 

2/0   2/6    4/0 

1/0    1/8    - 


HENRY  GADSBY. 

ALCESTIS  (Male  voices) 


2/8 


4/0     -     - 


COLUMBUS  (Male  voices) ..  2/6 

LORD  OF  THE  ISLES  (SoL-PA,  1/6) 2/6     —     — 

F.  W.  GALPIN. 

YE  OLDEENGLYSHEPASTYMES  (Female  voices)  1/6     —     - 

G.  GARRETT. 

HARVEST  CANTATA  (SOL-FA,  0/6)     .                        .  1/0     _     _ 

THE  SHUNAMMITE  3/0      —      — 

THE  TWO  ADVENTS .""  1/6     —     — 


R.  MACHILL   GARTH. 

EZEKIEL        

THE  WILD  HUNTSMAN 


A.  R.  GAUL. 
AROUND  THE  WINTER  FIRE  (Female  voices)  . 

(DITTO,  SOL-PA,  0/9) 

A  SONG  OF  LIFE  (Ode  to  Music)  (SOL-PA,  0/6) 
HARE  AND  THE  TORTOISE  (SoL-FA,  0/6) 
ISRAEL  IN  THE   WILDERNESS  (SoL-PA,  1/0)  . 
JOAN  OF  ARC  (SoL-PA,  1/0) 
LEGEND  OF  THE  WOOD  (Female)  (SoL-PA,  0/8). 

PASSION  SERVICE  

RUTH  (SOL-FA,  0/9)    (Choruses  only,  1/0) 

THE  ELFIN  HILL  (Female  voices)      

THE  HOLY  CITY  (SOL-FA,  1/0) 

THE  PRINCE  OF  PEACE  (SoL-FA,  1/0) 

THE  TEN  VIRGINS  (SoL-FA,  1/0)        

TOILERS  OF  THE  DEEP  (Female  voices) ... 

UNA  (SOL-FA,  1/0)       

UNION  JACK  (Unison  Song  with  Actions)     ... 

FR.  GERNSHEIM. 

SALAMIS.    A  TRIUMPH  SONG  (Male  voices)      .. 


4/0   -  _ 

1/0  1/6  - 


8/0  -  - 

1/0  —  — 

1/0  -  — 

2/6  3/0  4/0 

2/6  80  4/0 

1/0  -  - 

2/6  3/0  4/0 

20  2/6  4/0 

8/0  —  — 

2/6  3/0  4/0 

2/6  3/0  4/0 

2/6  3/0  4/0 

20  —  — 

2/6  3/0  4/0 

0/6  —  — 


1/6   -  _ 


E.  OUSELEY  GILBERT. 
SANTA  GLAUS  AND  HIS  COMRADES  (Operetta)    8/0 
(DiTTO,  SOL-FA,  0/8) 


F.  E.  GLADSTONE. 
PHILIPPI        

GLUCK. 

ORPHEUS  (CHORUSES,  SOL-FA,  1/0)       

DITTO    (ACT  II.  ONLY) 


8/6      -     - 


36 
1/6 


PERCY  GODFREY. 

THE  SONG  OF  THE  AMAL     1/8  — 

HERMANN  GOETZ. 

BY  THE  WATERS  OF  BABYLON  (137111  Psalm)...  1/0  — 

NCENIA 1/0  — 

THE  WATER-LILY  (Male  voices)  (SOL-FA,  0/9)      ...  1/6  — 

A.  M.  GOODHART. 

ARETHUSA 1/0  — 

KARL  HALDAN'S  DAUGHTER         1/0  - 

FOUNDER'S  DAY  (Ode)     1/8  — 

SIR  ANDREW  BARTON 1/0  — 

THE  SPANISH  ARMADA          0/6 

CH.  GOUNOD. 

COMMUNION  SERVICE  (Messe  Solennelle)           ...  1/6  2/0 

DITTO                     (Troisieme  Messe  Solennelle)  8/6  — 

DAUGHTERS  OF  JERUSALEM  (Latin,  1/0)          ...  Jg  ~ 

DE  PROFUNDIS  (English  or  Latin  Words) 1/0  — 

FAUST  (Selection)  (SOL-FA,  0/9) 1/0  — 

GALLIA  (SOL-FA,  0/4)  1/0 

MESSE  SOLENNELLE  (ST.  CBCILIA) 1/0  1/6 

MORS  ET  VITA  (Latin  or  English  Words) 2/6  3/0 

DITTO             SOL-FA  (Latin  and  English  Words)  1/0  — 

DITTO  Parts  II.  and  III 1/6 

DITTO             Parts  II.  and  III.  (English  Words)  1/6  — 

REQUIEM  MASS,  from  "Morsel  Vita"         1/6  2/0 

O  COME  NEAR  TO  THE  CROSS  (Stabat  Mater)  0,8  — 

OUT  OF  DARKNESS        J/°  — 

THE  REDEMPTION  (English  Words)  (SoL-FA,  1/0)  8/6  3/0 

DITTO                   (French  Words) 8/4  — 

DITTO                 (German  Words)          10/0  — 

DITTO                  Part  1 1/8  — 

DITTO                 Parts  II.  and  III.         ...    each  1/0  — 

TROISIEME  MESSE  SOLENNELLE        */«  - 


3,0 


26 

5/0 


50 
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C.  H.  GRAUN. 

TE  DEUM        

THE  PASSION  OF   OUR  LORD  (DerTodJesu) 
(CHORUSES  ONLY,  1/0) 

ALAN  GRAY. 

ARETHUSA     

A  SONG  OF  REDEMPTION      

THE  LEGEND  OF  THE  ROCK-BUOY  BELL 
THE  WIDOW  OF  ZAREPHATH       

J.  O.  GRIMM. 
THE  SOUL'S  ASPIRATION       


3/0    26 

20  a/e 


1/6  - 

1/6  - 

1/0  - 

8/0  — 


G.  HALFORD. 
THE  PARACLETE 

E.  V.  HALL. 
IS  IT  NOTHING  TO  YOU  (SOL-FA,  0/3)        

W.  A.  HALL. 
THE  PRESENTATION  IN  THE  TEMPLE 

HANDEL. 

ACIS  AND  GALATEA       

DITTO,  New  Edition,  edited  by  I.  Barnby  (SOL-FA, 09) 

ALCESTE         

ALEXANDER  BALUS   

ALEXANDER'S  FEAST  

ATHALIAH   

BELSHAZZAR  

CHANDOS  TE  DEUM       

CORONATION  AND  FUNERAL  ANTHEMS      ... 

LET  THY  HAND  BE  STRENGTHENED    , 

MY  HEART  IS  INDITING 

THE  KING  SHALL  REJOICE  (SOL-FA,  03)    ... 

THE  WAYS  OF  ZION          

ZADOK  THE  PRIEST  (SoL-FA,  0/1J)      

DEBORAH        

DETTINGEN  TE  DEUM 

DIXIT  DOMIN US  (from  Psalm  ex.)      

ESTHER 

HERCULES  (CHORUSES  ONLV,  1/0)        

ISRAEL  IN  EGYPT,  edited  by  Mendelssohn  ...        ... 

ISRAEL  IN  EGYPT, edited  by  V.Novello.Pocket  Edit. 
(DITTO,  SOL-FA,  1/0) 

JEPHTHA         

JOSHUA 

JUDAS  MACCABEUS  (SOL-FA,  1/0)     

JUDAS  MACCABEUS.  Pocket  Edition          

DITTO       (CHORUSES  ONLV) 

DITTO        New  Edition.     Edited  by  John  E.  West 
L'ALLEGRO  (CHORUSES  ONLY,  1/0;      ...       ... 

NISI  DOMINUS        

O  COME,  LET  US  SING  UNTO  THE  LORD 

(5th  Chandos  Anthem) 

ODE  ON  ST.  CECILIA'S  DAY 

O  PRAISE  THE  LORD  (6th  Chandos  Anthem)  ... 
O  PRAISE  THE  LORD,  YE  ANGELS  (Folio)  ... 
SAMSON  (SOL-FA,  1/0)  _ 

DITTO       (CHORUSES  ONLY) 

SAUL  (CHORUSES  ONLY,  1/0)        

SEMELE 

SOLOMON  (CHORUSES  ONLY,  1/6) 

SUSANNA         

THEODORA     

THE  MESSIAH,  edited  by  V.  Novello( SOL-FA  1/0)... 
THE  MESSIAH,  edited  by  E.  Prout  (SOL-FA,  1/0)  ... 
THE  MESSIAH,  edited  by  V.  Novello,  Pocket  Edition 
THE  MESSIAH,  edited  by  W.  T.  Best  (SOL-FA,  1/0) ... 

DITTO       (CHORUSES  ONLY)     

THE  PASSION          

DITTO            (Abridged  Edition) 
THE  TRIUMPH  OF  TIME  AND  TRUTH... 
UTRECHT  JUBILATE     


2/0  2/6 

a/o  a/6 

a/o  a/6 

1/0  1/6 

0/8  1/8 

8/0  — 

8/0  8/6 

1/0  - 

1/0  - 

10  1/6 

1/0  - 

8/6  - 

2/0  8/6 

0/8  1/8 

2/0  8/6 

3/0  3/6 

a/o  a/e 

30  8/6 

3/0  36 

2/0  8/6 

8/0  8/6 

1/0  1/6 

8/0  8/6 

0/8  1/8 

3/0  3/8 

1/0  - 

3/0  3/6 

1/0  — 


1/0 

16 


»'v  i 

VO  I 

4/0, 

a/o  I 


26 


SYDNEY  HARDCASTLE. 
SING  A  SONG  OF  SIXPENCE  (Operetta) 0/6     — 

T.  M.  HARDY. 
RIP  VAN  WINKLE  (Operetta)  (SOL-FA,  0/6) 1/6     — 

C.  A.  E.  HARRISS. 

PAN  (A  Choric  Idyl) 2/6     — 

THE  SANDS  OF  DEE      I/O     — 

CHARLES  HART-DAVIS. 
THE    COURT    CARD  (Musical    Sketch    for  Junior 

Classes)  (SOL-FA,  0/6)      1/8     _ 

BASIL  HARWOOD. 

AS  BY  THE  STREAMS  OF  BABYLON  1/6  — 

INCLINA,  DOMINE  (86th  Psalm)         8/0     - 

J.  W.  G.  HATHAWAY. 
HOW  SWEET  THE  MOONLIGHT  SLEEPS 
A  LEGEND  OF  BREGENZ  


HAYDN.  Ij  h  U 

FIRST  MASS,  IN  B  FLAT  (Latin)  1/0  1/6  2/6 

DITTO  (Latin  and  English)  ...  1/0  1/6  2/3 

INSANyE  ET  VAN.*  CUR^E  (Latin  and  English)  ..  0/4  —  — 

SECOND  MASS,  IN  C  (Latin) 1/0  1/6  2/6 

SIXTEENTH  MASS  (Latin)  ... 1/3  2/0  3/0 

TE  DtUM  (English  and  Latin) 1/0  —  — 

THE  CREATION  ( SOL-FA,  1/0) 2/0  2/6  1/0 

THE  CREATION,  Pocket  Edition  1/0  1/6  2/0 

DITTO  (CHORUSES  ONLY) 0/8  1/2  — 

THE  PASSION;  OR,  SEVEN  LAST  WORDS  OF 

OUR  SAVIOUR  ON  THE  CROSS  2/0  2/6  4/0 

THE  SEASONS  3/0  3/8  6/0 

Each  Season,  singly  (SPRING,  Tonic  Sol-fa,  6d.)    ...  1/0  —  — 

DITTO  (CHORUSES  ONLY)  1/0  1/6  — 

THIRD  MASS  (IMPERIAL)  (Latin  and  English)  ...  1/0  1/6  2/6 

DITTO  (Latin) 1/0  1/6  2/6 

BATTISON  HAYNES. 

A  SEA  DREAM  (Female  voices)  (Sou-FA,  0/6) 1/6  —  — 

THE  FAIRIES'  ISLE  (Female  voicesi 1/8  —  — 

THE  SEA  FAIRIES  (Female  voices)  (SOL-FA  0/6)  ...  16  —  — 

C.  SWINNERTON  HEAP. 

FAIR  ROSAMOND  (SOL-FA,  2/0)          3/6    4/0    6/0 

DITTO       (CHORUSES  ONLY)     1/6     —     — 

EDWARD  HECHT. 

ERIC  THE  DANE 3/3      -     — 

O  MAY  I  JOIN  THE  CHOIR  INVISIBLE  ...    1/0     -     — 

GEORG  HENSCHEL. 

OUT  OF  DARKNESS  (130th  Psalm)     8/6  —  — 

STABAT  MATER     2/8  —  — 

TE  DEUM  LAUDAMUS,  IN  C  16  —  — 

H.  M.  HIGGS. 
THE  ERL  KING       1/0     —     — 

HENRY  HILES. 

THE  CRUSADERS 2/3  —  — 

GOD  IS  OUK  REFUGE 0/6  —  — 

WAR  IN  THE  HOUSEHOLD 8/0  —  — 

FERDINAND  HILLER. 

A  SONG  OF  VICTORY  (SoL-FA  0/9) 

NALA  AND  DAMAYAN  11  

ALL  THEY  THAT  TRUST  IN  THEE 

H.  E.  HODSON. 
THE  GOLDEN  LEGEND          

HEINRICH  HOFMANN. 

CHAMPAGNERLIED  (Male  voices)     

CINDERELLA  

MELUSINA      2/0    8/tf    4/0 

SONG  OF  THE  NORNS( Female  voices)      1/J     —     — 

SIDNEY  R.  HOGG. 
THE  NORMAN  BARON 1/6     -     — 

JOSEPH  HOLBROOKE. 
BYRON  (Poem)          

C.  HOLLAND. 
AFTER  THE  SKIRMISH 1/0 

T.  S.  HOLLAND. 

KING  GOLDEMAR  (Operetta)  (SOL-FA,  0/9) 2/0 

A  PASTORAL  MEDLEY  (Musical  Sketch)(SoL-FA,  0  9)  2  0 

GUSTAV  VON  HOLST. 
THE  IDEA  (Humorous  Operetta)  (SOL-FA,  0/6) 

HUMMEL. 

ALMA  VIRGO  (Latin  and  English)        

COMMUNION  SERVICE,  IN  B  FLAT 

DITTO,  IN  E  FLAT 

DITTO,  IN  D  

FIRST  MASS,  IN  B  FLAT         

QUOD  IN  ORBE  (Latin  and  English)  ... 


F.  K.  HATTERSLEY. 
HOW    THEY    BROUGHT    THE    GOOD    NEWS 

FROM  GHENT  TO  AIX       ,.    1/6 

KING  ROBERT  OF  SICILY      8/6 


1/6  - 
—  6/0 


2/0  -  — 


1/6 
8/6 


1/6  —  — 


SECOND  MASS,  IN  E  FLAT 1/0 

THIRD  MASS,  IN  D          1/0 

W.  H.  HUNT. 
STABAT  MATER     1/0 

G.  F.  HUNTLEY. 

PUSS-IN-BOOTS  (Operetta)  (SOL-FA,  0/9)       2/0 

VICTORIA        ...        ...        2/J 

(DITTO,  SOL-FA,  1/0) 

H.  H.  HUSS. 

A VE  MARIA  (Female  voices)        1/0 

F.  ILIFFE. 
SWEET  ECHO         IP 

JOHN  W.  IVIMEY. 
WITCH  OF  THE  WOOD  (Operetta) (SOL-FA,  0/9)...    3/9 

W.  JACKSON. 
THE  YEAR      -/J 


1/0     -     - 


0/4 
8/0 
2/0 

2/0 

1/0 
0/t 


16 


1  6 
1/6 
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2/6 


1.6     — 


2/6     - 
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G.  JACOBI. 
CINDERELLA  (Operetta)  (SOL-FA.  1/0)  ...        ...    8/0     —     — 

THE  BABES  IN  THE  WOOD  (Operetta)  (SoL-PA.0/9)    8/0     —     — 

D.  JENKINS. 
DAVID  AND  SAUL  (SOL-FA,  2/0)         


3/0    36     — 


A.   TENSEN. 
THE  FEAST  OF  ADONIS  (SOL-FA,  0/6) 


1/0    1/6     _ 


W.  JOHNSON. 
ECCE  HOMO 1/0 

H.  FESTING  JONES. 
KING  BULBOUS  (Operetta)  (SOL-FA,  0/8) 


WARWICK  JORDAN. 
BLOW  YE  THE  TRUMPET  IN  ZION 

N.    KILBURN. 

BY  THE  WATERS  OF  BABYLON    ... 
THE  LORD  IS  MY  SHEPHERD  (zsrd  Psalm) 
THE  SILVER   STAR  (Female  voices) 


2/0 
1/0 


1/0 
0/8 

1/6 


ALFRED  KING. 
THE  EPIPHANY       3/0 

OLIVER  KING. 

BY  THE  WATERS  OF  BABYLON  (i37th  Psalm)...  1/6 

THE  NAIADS  (Female  voices)     ...  1/6 

THE  ROMANCE  OF  THE  ROSES    ..  2/6 

THE  SANDS  O'  DEE  (Ballad) (SOL-FA,  0/2)  ...  0/4 

THE  THREE  FISHERS  (Ballad)  (SOL-FA,  0,3)       ...  0/6 

J.  KINROSS. 
SONGS  IN  A  VINEYARD  (Female  vv.)  (SoL-FA.O/G)    1/6 

H.  LAHEE. 
THE  SLEEPING  BEAUTY  ( Female vv.)( SOL-FA, 0/6)    1/6 

HENRY   LAWES. 
THE  MASQUE    OF  COMUS 8/0 

G.  F.  LE  JEUNE. 
COMMUNION   SERVICE   IN   C 
FIRST   MASS   IN  C 


a/o 
2/0 


EDWIN  H.  LEMARE. 

'TIS  THE  SPRING  OF  SOULS  TO-DAY  ...  1/0     —     — 

COMMUNION   SERVICE  IN  F  2/6     —     — 

LEONARDO  LEO. 
D1X1T  DOMINUS     I/O     1/6    — 

F.  LEONI. 
THE  GATE  OF  LIFE  (SOL-FA,  1/0)     .'.. 


H.  LESLIE. 
THE  FIRST  CHRISTMAS  MORN     ... 

F.  LISZT. 

THE  LEGEND  OF  ST.  ELIZABETH 
THIRTEENTH  PSALM    . 


2/0 
2/6 


3/0    3/6    6/0 
2/0     _     _ 


C.  H.  LLOYD. 

A  HYMN  OF  THANKSGIVING 

ALCHSTIS  (Male  voices)     

ANDROMEDA  

A  SONG  OF  JUDGMENT 


2/0  -  - 

1/6  -  - 

30  3/6  6/0 

2/6  3/0  4/0 

HERO  AND  LEANDER  ..  i  e  —  — 

O  GIVE  THANKS  UNTO  THE  LORD  1/0  —  — 

ROSSALL          20  —  — 

SIR  OG1E  AND  THE  LADIE  ELSIE                      .  1/6  —  — 

THE  GLEANERS'  HARVEST  (Female  voices)         .  1/6  —  — 

THE  LONGBEAUDS'  SAGA  (Male  voices;  ...           .  1/6  —  — 

THE  SONG  OF  BALDEK           .  1/0  —  — 

THE  RIGHTEOUS  LIVE  FOR  EVERMORE      ...  1/6  —  — 

CLEMENT  LOCKNANE. 

THE  ELFIN  QUEEN  (Female  voices) 1/6  —  — 

HARVEY   LO'HR. 

THE  QUEEN  OF  SHEBA  (CHORUSES  ONLY,  1/0)    ...  5/0  —  — 

W.  H.  LONGHURST. 

THE  VILLAGE  FAIR  (Female  Voices)          2/0  2/6  — 

ELVA  LORENCE  AND  G.  KENNEDY  CHRYSTIE. 
TERRA    FLORA    (or   a    Peep    into    Flower    Land, 

Operetta  for  Children)     2/0  —  — 

C.  EGERTON  LOWE. 
LITTLE  BO-PEEP  (Operetta).    (SOL-FA,  0/4) 


HAMISH  MAcCUNN. 

LAY  OF  THE  LAST  MINSTREL  (SOL-FA  1/6) 
LORD  UI. LIN'S  DAUGHTER  (SOL-FA  0/8) 
WRECK  OF  THE  HESPERUS  (SOL-FA,  0/6) 


1/0  -  _ 


2/6  3/0  4/0 
1/0  -  - 
1/0  -  - 


G.  A.  MACFARREN.  £2  ££  53 

AIAX  (Greek  Play)     8/0  —  — 

MAY-DAY  (SOL-FA,  0/6)     i/o  ie  2/6 

Dl'TO               (CHORUSES  ONLY)            0/6  1/0  — 

OUTVARD  BOUND          1/0  —  26 

SONGS  IN  A  CORNFIELD  (Female  voices)          ...  1/6  —  — 

(DITTO,  SOL-FA,  0/9) 

ST.  JOHN  THE  BAPTIST         8/0  -  4/0 

(DITTO,  SOL-FA,  Choruses  only,  1/0) 

THE  LADY  OF  THE  LAKE     8/0  —  4/0 

(DITTO,  Choruses  only,  SOL-FA,  1/0) 

THE  SOLDIER'S  LEGACY  (Operetta)          6/0  —  — 

A.  C.  MACKENZIE. 

BETHLEHEM 6/0  6/0  7/6 

DITTO.        Act  1 1.,  separately          2/6  —  — 

JASON     ...                   2/6  3/0  4/0 

JUBILEE  ODE          1/6  —  — 

THE  BRIDE  (SoL-FA,  0/8) 1/0  —  — 

THE'COTTER'S  SATURDAY  NIGHT  (SoL-FA.1/0)  2/0  —  — 

THE  DREAM  OF  JUBAL          8/6  3/0  4/0 

(DITTO,  Choruses  only,  SOL-PA,  1/0) 

THE  NEW  COVENANT 1/6  —  — 

THE  ROSE  OF  SHARON          6/0  6/0  7/6 

(DITTO,  SOL-PA,  2/0) 

THE  PROCESSION  OF  THE  ARK  (Choral  Scene)  1/6  —  — 

(DITTO,  SOL-PA,  0/9) 

THE  STORY  OF  SAYID 3/0  3/6  50 

THE  WITCH'S  DAUGHTER 3/6  4/0  6/0 

VENI,  CREATOR  SPIRITUS 2/0  —  — 

A.  M.  MACLEAN. 

THE  ANNUNCIATION 9/6  —  - 

C.   MACPHERSON. 

BY  THE  WATERS  OF  BABYLON  (i37th  Psalm)  ...  2/0  —  — 

L.  MANCINELLI. 

ERO  E  LEANDRO  (Opera)         5/0  —  — 

F.  W.  MARKULL. 

ROLAND'S  HORN  (Male  voices)           2/6  —  — 


F.  E.  MARSHALL. 


PRINCE  SPRITE  (Female  voices) 
CHORAL  DANCES  from  Ditto    .. 


...    2/6 
...    1/0 


GEORGE  C.  MARTIN. 

COMMUNION  SERVICE,  IN  A 

DITTO  IN  C  

FESTIVAL  TE  DEUM  IN  A  (SoL-FA,0/2)  ... 


...    1/0 
...    1/0 

...    0/6 


MANON  (Opera) 


J.  MASSENET. 


HARVEST  CANTATA 


J.  T.  MASSER. 


6/0 
1/0 


J.  H.  MAUNDER. 
PENITENCE,  PARDON,  AND  PEACE  (SOL-FA,  1/0)  1/6 

OLIVET   TO  CALVARY  (SoL-PA,  0/9)  1/6 

SONG  OF  THANKSGIVING  (SOL-FA,  0/9)    1/6 

T.  R.  MAYOR. 
THE  LOVE  OF  CHRIST  


-    8/0 


8/0     - 
8/0     - 

a/o    — 


1/0     -     - 


J.  H.  MEE. 

DELPHI,  A  LEGEND  OF  HELLAS  (Male  voices)  1/0 

HORATIUS  (Male  voices) 1/0 

MISSA  SOLENNIS,  IN  B  FLAT        8/0 

MENDELSSOHN. 

ANTIGONE  (Male  voices)  ( SOL-PA,  1/0)         4/0 

AS  THE  HART  PANTS  uand  Psalm)  (SoL-PA.  0/6)  1/0 

COME,  LET  US  SING  (95th  Psalm)  ( SOL-FA,  0/6)  ...  1/0 

NOT  UNTO  US,  O  LORD  (nsth  Psalm)       1/0 

WHEN  ISRAEL  OUT   OF   EGYPT   CAME          ...  10 
(DITTO,  SOL-FA,  0/9) 

ATHALIE  (  SOL-FA.  0/8)      1/0 

AVE  MARIA  (Saviour  of  Sinners)  (Double  Choir)     ...  1/0 

CHRISTUS  (SOL-FA,  0,6) 1 

ELIJAH  (POCKET  EDITION)  1/0 

ELIJAH  (SOL-KA,  1/0)          SO 

DITTO        (CHORUSES  ONLY)       1,0 

FESTGESANG(HymnofPraise)(s.A.T.B.)(SoL-PA,0,2)  1  ' 

DITTO         (Male  voices)  (T.T.B.B.)  10 

HEAR  MY  PRAYER  (s.  solo  and  chorus)  (SoL-FA,0/2)  1/0 

DITTO  DITTO  0/4 

HYMN  OF  PRAISE  (Lobgesang)  (Sou-PA,  0/6)       ...  1 

DITTO       (CHORUSES  ONLY)     0/6 

JUDGE  ME,  O  GOD  (43rd  Psalm)  (SOL-FA,  0/1J)     ...  0/4 

LAUDA  SIGN  (Praise  Jehovah) (SOL-FA,  0/9)  ...  10 

LORD.  HOW  LONG  WILT  THOU  (SoL-FA,  0/1)  ...  1/0 

LORELEY  (SOL-PA,  0/6)     i  0 

MAN   IS  MORTAL  (8  voices)        1 

MIDSUMMER  NIGHT'S  DREAM   (Female  voices)  1  0 

(DITTO,  SOL-FA,  0/4) 

MY  GOD,   WHY   HAST   THOU  (SoL-PA,  0/4)       ...  0/3 


1/6   4/0 


1/6  2/0 
2/6  4/0 
1/6  - 


1/6  2/6 
1/0  - 

16  2/6 
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MENDELSSOHN  (continued). 

(EDIPUS  AT  COLONOS  (Male  voices)          

ST.  PAUL(SOL-FA,1/0)       

DITTO       (CHORUSES  ONLY)     

ST.  PAUL,  Pocket  Edition  

SING  TO  THE  LORD  (g8th  Psalm)     

SIX  ANTHEMS  for  the  Cathedral  at   Berlin.     For 

8  voices,  arranged  in  4  parts      

SON  AND  STRANGER  (Operetta)       

THE  FIRST  WALPURG1S  NIGHT  ( SOL-PA,  1/0)... 
THREE  MOTETS  FOR  FEMALE  VOICES 

(DITTO,  SOL-FA,  0/1J,  0/2,  and  0/2  each.) 
TO  THE  SONS  OF  ART  (Male  voices)  (  SOL-FA,  0/3) 
WHY  RAGE  FIERCELY  THE  HEATHEN 

(SOL-FA,0/3) 

R.  D.  METCALFE  AND  A.  KENNEDY. 
PRINCE  FERDINAND  (Operetta)  (SOL-FA,  0/9)      ...    8/0     —     — 

MEYERBEER. 

NINETY-FIRST  PSALM  (Latin)         1/0     —     — 

DITTO  (English)     1/0     —     — 

A.  MOFFAT. 
A  CHRISTMAS  DREAM  (A  Cantata  for  Children)...    1/0     —     — 

(DITTO,  SOL-FA,  0/4) 
THE  BEE  QUEEN  (Operetta)  (SOL-FA,  0/6) 1/0     —     — 


M  I] 


C.  H.  H.  PARRY. 

AGAMEMNON  (Greek  Play)         ..  3/0 

A  SONG  OF  DARKNESS  AND  LIGHT  (SoL-FA,0/9)  2/0 

BEYOND   THESE  VOICES  THERE   IS   PEACE  2/6 

BLEST  PAIR  OF  SIRENS  (SOL-FA,  0/8)        1/0 

(DiTTO,  English  and  German  Words,  2  mark  60) 

DE  PROFUNDIS(i30th  Psalm) 3/0 

ETON      2/0 

ETON   MEMORIAL  ODE                                           .  ]/6 

INVOCATION  TO  MUSIC         2/6 

JOB  (CHORUSES  ONLY,  SOL-FA,  1/0)          2/6 

JUDITH  (CHORUSES  ONLY,  SOL-FA,  2/0) 6/0 

KING  SAUL  (CHORUSES  ONLY,  SOL-FA,  1/6) 5/0 

L'ALLEGRO  (SoL-FA,  1/6) ...  2/6 

MAGNIFICAT  (Latin)         ...  1/6 

ODE  TO  MUSIC  (SOL-FA,  0/6)     1/6 

ODE  ON  ST.  CECILIA'S  DAY  (SoL-FA,  1/0)          ...  2/0 

PROMETHEUS  UNBOUND      3/0 

TE  DEUM  LAUDAMUS  (Latin)                                ..  2/6 

THE  GLORIES  OF  OUR  BLOOD  AND  STATE  1/0 

THE  LOTUS-EATERS  (The  Choric  Song)    2/0 

THE    LOVE   THAT  CASTETH   OUT   FEAR      ...  2/6 

THE  PIED  PIPER  OF  HAMEL1N  (SOL-PA,  1/0)  ...  2/0 

THE  SOUL'S  RANSOM  (A  Psalmof  the  Poor)        ...  2/0 

THE  VISION  OF  LIFE  (SOL-FA,  1/0) 8/6 

VOCES  CLAMANTIUM  (The  voices  of  them  that  cry)  2/0 

WAR  AND  PEACE  (Ode) 3/0 

DITTO    CHORUSES  AND  WORDS  OF  SOLOS  ONLY, 

Toxic  SOL-FA      1/6 


60 
6/0 


76 
7/6 


2/6     - 


B.  MOLIQUE. 
ABRAHAM        

3/0 

3/6 

5/0 

J.  A.  MOONIE. 

A  WOODLAND  DREAM  (Female  voices)  (SoL-FA,  0/9) 

2/0 

— 

_ 

KILLIECRANKIE  (SoL-FA.0/8)  

1/6 

— 

— 

HAROLD    MOORE. 

THE  DARKEST  HOUR  (SOL-FA,  0/9)  

1/6 

8/0 

— 

MOZART. 

COMMUNION  SERVICE,  IN  B  FLAT       

1/6 

_ 

_ 

FIRST  MASS  (Latin  and  English)          

1/0 

1/6 

2/6 

GLORY,  HONOUR,  PRAISE  (SOL-FA,  0/2)  Third  Motet 

0/3 

— 

— 

HAVE  MERCY,  O  LORD  Second  Motet 

0/3 

— 

— 

KING  THAMOS        

1/0 

1/8 

— 

LITANIA  DE  VENERABILI  ALTARIS(E5) 

1/6 

20 

3/0 

L1TANIADE  VENERABILI  SACRAMENTO(B!>) 

1/8 

2/0 

3/0 

O  GOD,  WHEN  THOU  APHEAREST.  First  Motet 

0/3 

— 

— 

(SOL-FA,   0/2) 

REQUIEM  MASS     
DITTO          (Latin  and  English)  (SOL-FA,  1/0)... 

1/0 
1/0 

1/6 
16 

8/6 

2/6 

SEVENTH  MASS,  IN  B  FLAT           

1/0 

_ 

— 

SPLENDENTE  TE,  DEUS         First  Motet 

0/3 

_ 

_ 

TWELFTH  MASS  (Latin)           

1,0 

1/6 

36 

DITTO            (Latin  and  English)  (SOL-FA,  09) 

1/0 

1/6 

2/6 

DITTO            (CHORUSES  ONLY)    

0/8 

— 

— 

E.  MUNDELLA. 

VICTORY  OF  SONG  (Female  voices)   

1/0 

- 

— 

JOHN  NAYLOR. 

JEREMIAH      

3/0 

— 

-~ 

JOSEF  NESVERA. 

DE  PROFUNDIS      

8/6 

— 

— 

E.  A.  NUNN. 

MASS,  IN  C     

8/0 

— 

— 

E.  CUTHBERT  NUNN. 

THE  FAIRY  SLIPPER  (Children's  Opera)  (SoL-FA,0/8) 

8/0 

- 

— 

A.  O'LEARY. 

MASS  OF  ST.  JOHN          

1/8 

— 

— 

REV.  SIR  FREDK.  OUSELEY. 

THE  MARTYRDOM  OF  ST.  POLYCARP  

2/6 

- 

— 

R.  P.  PAINE. 

THE  LORD  REIGNETH  (gard  Psalm)           

1/0 

— 

— 

PALESTR1NA. 

COMMUNION  SERVICE  (Missa  Papas  Marcelli)   ... 

2/6 

— 

—  . 

COMMUNION  SERVICE  (Assumpta  est  Maria) 

3/6 

— 

— 

MISSA  ASSUMPTA  EST  MARIA       

2/6 

— 

— 

MISSA  BREVIS        

2/6 

— 

— 

MISSA  "  O  A^MIRABILE  COMMERCIUM" 

2/6 

— 

— 

MISSA  PAP/E  MARCELLI         

20 

— 

— 

STABAT  MATER     

1/6 

— 

— 

H.  W.  PARKER. 

A  WANDERER'S  PSALM          

3/6 

— 

_ 

HORA  NOVISSIMA  

3/6 

4/0 

— 

LEGEND  OF  ST   CHRISTOPHER    

5/0 

— 

THE  KOBOLDS        

1/0 

— 

— 

THE  CRUSADER 


B.  PARSONS. 


...    3/6      -      - 


T.  M.  PATTISON. 

ANCIENT  MARINER  (CHORUSES,  1/0)          

LAY  OF  THE  LAST  MINSTREL  (CHORUSES,  1/0)... 

LONDON  CRIES      

MAY   DAY        

THE  MIRACLES  OF  CHRIST  (SOL-FA,  0/6) 

A.  L.  PEACE. 
ST.  JOHN  THE  BAPTIST  (SOL-FA,  1/0)        

PERGOLESI. 
STABAT  MATER  (Female  voices)  (SOL-PA, 0/8)       ... 

GIRO  PINSUTI. 
PHANTOMS— FANTASMI  NELL'  OMBRA 

PERCY  PITT. 
HOHENLINDEN  (Men's  voices)  

JOHN  POINTER. 

THE    SONG    OF    HAROLD    HARFAGER    (Male 
Voices)  (SOL-FA,  0/6)       


2/6 
2/6 
2/0 
1/0 
1/0 


V.  W.  POPHAM. 
EARLY  SPRING       

J.  B.  POWELL. 
PANGE  LINGUA  (Sing,  my  tongue)     

A.  H.  D.  PRENDERGAST. 
THE  SECOND  ADVENT 


F.  W.  PRIEST. 
THE  CENTURION'S  SERVANT 


C.  E.  PRITCHARD. 


KUNACEPA 


2/6  -  - 

1/0  -  — 

1/0  -  - 

1/6  -  - 

1/0 

1/0  -  - 

1/6  -  - 

1/3  -  - 

0/8  -  - 

4/0  -  - 


E.  PROUT. 

DAMON  AND  PHINTIAS  (Male  voices)      

FREEDOM       

HEREWARD^.  

OUEEN  AIMEE  (Female  voices)  

THE  HUNDREDTH  PSALM  (SoL-FA,0/4) 

THE  RED  CROSS  KNIGHT  (SoL-FA,2/0) 

PURCELL. 

DIDO  AND  AENEAS          ••• 

ODE  ON  ST.  CECILIA'S  DAY  (Choruses  only  and 

WOrds  Of  SolOS  (SOL-FA,  0/8)        

TE  DEUM  AND  JUBILATE,  IN  D ... 

DITTO       (Edited  by  Dr.  Bridge)  (SOL-FA,  0/6) ... 
DITTO       (Latin  arrangement  by  R.  R.  Terry) ... 


2/6  —  — 

1/0  -  - 

4/0  -  - 

1/6  -  - 

1/0  —  - 

4/0  4/6  6/0 


2/0 
1/0 
1/0 
1/0 
2/0 
2/0 


LADY  RAMSAY. 
THE  BLESSED  DAMOZEL  2/6 

G.  RATHBONE. 
ORPHEUS  (Power  of  Music)  (Female  voices) 1/6 

(DITTO,  SOL-FA,  0/6) 
VOGELWEID  THE  MINNESINGER  (Operetta) ...  1/0 

(DITTO,  SOL-FA,  0/6) 

F.  J.  READ. 
THE  SONG  OF  HANNAH         1/0 


NOVELLO'S   OCTAVO    EDITION   OF   ORATORIOS,  &c.— Continued. 


J.  F.  H.  READ. 

BARTIMEUS 

CARACTACUS  

HAKOLD  

IN  THE  FOREST  (Male  voices)  

PSYCHE    (CHORUSES   ONLY,  2/0) 

THE  CONSECRATION  OF  THE  BANNER 
THE  DEATH  OF  YOUNG  ROMILLV 
THE  HESPERUS  (SoL-FA.Q/9) 


DOUGLAS  REDMAN. 
COR  UNUM  VIA  UNA  (Female  voices) 

C.  T.  REYNOLDS. 
CHILDHOOD  OF  SAMUEL  (SoL-FA,  1/0)    ... 

ARTHUR  RICHARDS. 
PUNCH  AND  JUDY  (Operetta)  (SOL-FA,  0/6)... 
WAXWORK  CARNIVAL  (Operetta)  SOL-FA,  0/8) 


1/6  -  - 

2/6  -  - 

4/0  —  6/0 

1/0  -  - 

5/0  -  7/0 

1/6  —  - 

1/6  -  - 

1/6  -  - 


1/6     -     - 
2/0     —     — 


1/6     -     - 
2/0     —     — 


SCHUMANN. 
ADVENT  HYMN,  "  IN  LOWLY  GUISE" 

FAUST    

MANFRED        

MIGNON'S  REQUIEM       

NEW  YEAR'S  SONG  (SoL-FA,0/6)       

PARADISE  AND  THE  PEKI  (SoL-FA,  1/6)  .. 

PILGRIMAGE  OF  THE  KOSE 

REQUIEM        

THE  KING'S  SON 

THE  LUCK  OF  EDENHALL  (Male  voices) 

THE  MINSTREL'S  CURSE       

SONG  OF  THE  NIGHT 


M 


3/0    4/0 
1/6    2/8 


H.  SCHUTZ. 
THE  PASSION  OF  OUR  LORD         

BERTRAM  LUARD-SELBY. 


J.      V  .     I\VJDE,I\  1  0 

JONAH    

2/0 



THE  PASSION          

1/6 

2/0 

R.  WALKER  ROBSON. 

CHRISTUS  TRIUMPHATOR   

36 

— 

— 

W.  S.  ROCKSTRO. 

THE  GOOD  SHEPHERD          

2/6 

— 

— 

J.  L.  ROECKEL. 

LITTLE  SNOW-WHITE  (Operetta)  (SOL-FA,  0/9)  ... 

2/0 

— 

— 

THE  HOURS  (Operetta)  (SoL-FA,0/9)  

2/0 

— 

THE  SILVER  PENNY  (Operetta)  (SOL-FA,  0/9)     ... 

2/0 

— 

EDMUND  ROGERS. 

THE  FOREST  FLOWER  (Female  voices)    

1/6 

— 

— 

ROLAND  ROGERS. 

FLORABEL  (Female  voices)  (Sol-fa,  1/0)           

1/6 

— 

— 

PRAYER  AND  PRAISE  (Oblong)         

4/0 

— 

— 

F.  ROLLASON. 

STOOD  THE  MOURNFUL  MOTHER  WEEPING 

1/6 

— 

— 

ROMBERG. 

TE  DEUM        

1/0 

— 

— 

THE  HARMONY  OF  THE  SPHERES        

1/0 

— 

— 

THE  LAY  OF  THE  BELL  (SOL-FA,  0/8)        

10 

1/6 

2/6 

THE  TRANSIENT  AND  THE  ETERNAL 

1/0 

— 

— 

(DITTO,  SOL-FA,  0/4) 

C.  B.  ROOTHAM. 

ANDROMEDA           

2/6 

— 

— 

ROSSINI. 

MOSES  IN  EGYPT  

6/0 

6/6 

7/6 

STABAT  MATER  (  SOL-FA,  1/0)  

1/0 

1/6 

2/6 

DITTO       (CHORUSES  ONLY)  

0/6 

1/0 

— 

CHARLES  B.  RUTENBER. 

DIVINE  LOVE          

2/6 

— 

— 

JOSEPH   RYELANDT. 

DE  KOMSTDESHEEREN  (The  coming  of  the  Lord) 

8/0 

— 

— 

ED.  SACHS. 

KING-CUPS     

1/0 

— 

— 

WATER  LILIES      

1/0 

— 

— 

C.  SAINTON-DOLBY. 

FLORIM  EL  (Female  voices)          

2/6 

— 

— 

CAMILLE  SAINT-SAENS. 

THE  HEAVENS  DECLARE—  COILI  ENARRANT 

(iyth  Psalm/  

1/6 

— 

— 

W.  H.  SANGSTER. 

ELYSIUM        

1/0 

— 

— 

FRANK  J.  SAWYER. 

THE  SOUL'S  FORGIVENESS  

1/0 

— 

— 

THE  STAR  IN  THE  EAST       

2/6 

— 

— 

C.  SCHAFER. 

OUR  BEAUTIFUL  WORLD  (Operetta)        

2/6 

— 

— 

H.  W.  SCHARTAU. 

CHRISTMAS  HOLIDAYS  (Female  voices) 

0/6 

— 

— 

SCHUBERT. 

COMMUNION  SERVICE,  IN  A  FLAT         

f/0 

— 

3/6 

DITTO,                     IN  B  FLAT        

2/0 

— 

3/6 

DITTO,                     IN  C           

2/0 

— 

3/6 

DITTO,                     IN  E  FLAT 

2/0 

2/6 

4/0 

DITTO,                     IN  F           

2/0 

— 

3/6 

DITTO,                     IN  G           

2/0 

— 

3/6 

MASS,  IN  A  FLAT  

1/0 

1/6 

2/6 

Do.     IN  B  FLAT  

1/0 

1/6 

2/6 

Do.     IN  C     

1/0 

1/6 

2/6 

Do.     IN  E  FLAT  

2/0 

2/6 

4/0 

Do.     IN  F  (SoL-FA,  0/9)    •     

1/0 

1/6 

2/6 

Do.     IN  G     

1/0 

1/6 

2-6 

SONG  OF  MIRIAM  (SoL-FA,  0/6)          

1/0 

— 

— 

(DITTO,  Welsh  Words,  SOL-FA,  0/6) 

SONG  OF  THE  SPIRITS  OVER  THE  WATERS 

(Male  voices)  (SOL-FA,  0/6)        

1/0 

— 

— 

HELENA  IN  TROAS" 

SUMMER  BY  THE  SEA  (Female)  (SoL-FAO/6)      .. 

THE  DYING  SWAN          

WAITS  OF  BREMEN  (Children)  (SoL-FA,0/6) 

H.  R.  SHELLEY. 
VEXILLA  REGIS  (The  Royal  Banners  forward  go) 

E.  SILAS. 

COMMUNION  SERVICE,  IN  C          

JOASH     

MASS,  IN  C     


*' 

1/0     -     - 

30    3/6    50 

1/0     -     - 

1/0     -     - 

1/0 

2/6 

10 

2/0 

1/0 

1/6 

1/6 

0/9 


1/0     -     - 


8/6 
1/6 
1/0 
1/6 


2/6     —     — 


1/6 
4/0 
1/0 


R.  SLOMAN. 

CONSTANTIA  

SUPPLICATION  AND  PRAISE 


HENRY  SMART. 

KING  RENE'S  DAUGHTER  (Female  voices) 
(DiTTO,  SOL-FA,  1/0) 

SING  TO  THE  LORD      

THE  BRIDE  OF  DUNKERRON  (SoL-FA,  1/0) 


2/6     -     - 

2/6     -     - 


2/6     -     - 

1/0     -     - 
2/0    2/6    4/0 


J.  M.  SMIETON. 

ARIADNE  ( SOL-FA,  0/9)       2/0 

CONNLA  2/6 

KING  ARTHUR  (SoL-FA,  1/0)       2/6 

ALICE  MARY  SMITH. 

ODE  TO  THE  NORTH-EAST  WIND 1/0 

ODE  TO  THE  PASSIONS          2/0 

THE  RED  KING  (Men's voices) 1/0 

THE  SONG  OF  THE  LITTLE  BALTUNG  (ditto)  1/0 
(DITTO,  SOL-FA,  0/8) 


E.  M.  SMYTH. 


MASS,  IN  D 


2/6     -     - 


A.  SOMERVELL. 

CHARGE  OF  THE  LIGHT  BRIGADE  (SOL-PA,  0/4)  0/9     —     — 

ELEGY  l/6     —     — 

ENCHANTED  PALACE  (Operetta)  (SoL-FA, 0/8)     ...  9/0     —     — 

FORSAKEN  MERMAN  (SoL-FA,  0/8) 1/6     —     — 

KING  THRUSHBEARD  (Operetta)  (SoL-FA, 0/9)       ...  2 

KNAVE  OF   HEARTS  (Operetta)  (SOL-FA,  0/8)        ...  2/0     —     — 

MASS,  IN  C  MINOR          2/6     —     — 

ODEON  THE  INTIMATIONS  OF  IMMORTALITY 2/0     —     — 

ODE  TO  THE  SEA  (SoL-FA,  1/0)          2/0     —     — 

POWER  OF  SOUND  (SOL-FA,  1/0)        2/0     —     — 

PRINCESS  ZARA  (Operetta)  (SoL-FA,  0/9)      2/0     —     — 

SEVEN  LAST  WORDS     l/« 

R.  SOMERVILLE. 

THE  'PRENTICE  PILLAR  (Opera)    2/0     • 

W.  H.  SPEER. 
THE  JACKDAW  OF  RHEIMS 


2/0     -     — 


SPOHR. 

CALVARY         

FALL  OF  BABYLON         

FROM  THE  DEEH  I  CALLED  

GoD  IS  MY  SHEPHERD  

GOD,  THOU  ART  GREAT  (SOL-FA,  0/6) 

HOW  LOVELY  ARE  THY  DWELLINGS  FAIR. 

HYMN  TO  ST.  CECILIA 

JEHOVAH,  LORD  OF  HOSTS 

LAST  JUDGMENT  (SOL-FA,  1/0)  

DITTO       (CHORUSES  ONLY)  

MASS  (for  5  solo  voices  and  double  choir) 

THE  CHRISTIAN'S  PRAYER 


2/6  3/0  4/0 

3/0  36  5/0 

0/«  —  — 

0/9  —  — 

1/0  -  — 

08  —  — 

10  —  — 

0/4  -  - 

1/0  1/6  2/6 

0/6  1/0  — 


20 
1/0    1/6 


2/6 


JOHN  STAINER. 

ST.  MARY  MAGDALEN  (SoL-FA,  1/0) 

THE  CRUCIFIXION  (SOL-FA,  0/9)         

THE  DAUGHTER  OF  JA1RUS  (SoL-FA,  0,9; 


2/0  2,6  4/0 
162/0  — 
1/6  2/0  - 


NOVELLO'S   OCTAVO   EDITION   OF   ORATORIOS,  &c.— Continued. 


C.  VILLIERS  STANFORD. 


CARMEN  S^ECULARE 

COMMUNION  SERVICE,  IN  G 

EAST  TO  WEST 

KUEN 

GOD  IS  OUR  HOPE  (46th  Psalm) 

MASS,  IN  G  MAJOR 

CEDI  PUS  REX  (Male  voices) 

THK  BATTLE  OF  THE  BALTIC 

THE  REVENGE  (SoL-FA,  0/9) 

(DITTO,  German  Words,  2  Mark.) 
THE  VOYAGE  OF  MAELDUNE 

F.  R.  STATHAM. 
VASCO  DA  GAMA 

BRUCE  STEANE. 
THE  ASCENSION 

D.  STEPHEN. 
THE  LAIRD  O'COCKPEN  (SOL-FA,  0/6) 

H.  W.  STEWARDSON. 
GIDEON 


STEFAN    STOCKER. 
SONG  OF  THE  FATES    ..... 


SIGISMOND  STOJOWSKI. 

SPRING-TIME         

J.  STORER. 

MASS  OF  OUR  LADY  OF  RANSOM 
THE  TOURNAMENT 


II  II  Is 

1/6  _  - 

2/6  —  — 

1/6  _  _ 

5/0  6/0  7/6 

2/0  —  - 

2/6  —  - 

3/0  —  - 

1/6  -  - 

1/6  -  - 

2/6  3,0  4/0 


8/6  -  - 

2/6  3/0  4/0 

1/0  -  - 

4/0  -  - 

1/0  -  - 

1/0  -  - 


1/6  -  - 

1/0  -  - 

E.  C.  SUCH. 

GOD  IS  OUR  REFUGE  (46th  Psalm)  ...  ..    1/0     —     — 

NARCISSUS  AND  ECHO 3/0     —     — 

DITTO       (CHORUSES  ONLY)          1/0     —     — 

ARTHUR  SULLIVAN. 

GOLDEN  LEGEND  (SOL-FA,  2/0)                               ..  3/6  4/0  6/0 

KING  ARTHUR,  INCIDENTAL  MUSIC    1/6  —  — 

ODE     FOR     THE     COLONIAL    AND     INDIAN 

EXHIBITION      1/0  —  — 

TE  DEUM    FESTIVAL  (SOL-FA.  1/0) .  1/0  1/6  2/6 

TE  DEUM  (A  Thanksgiving  for  Victory)  (SOL-FA,  0/9)  1/0  —  • 

T.  W.  SURETTE. 

THE  EVE  OF  ST.  AGNES        g/0     —     — 

W.  TAYLOR. 

ST.  JOHN  THE  BAPTIST         —     4/0     - 

A.  GORING  THOMAS. 
THE  SUN-WORSHIPPERS  (SOL-FA,  0/9) 1/0     -     - 

D.  THOMAS. 
LLYN  Y  FAN  (THE  VAN  LAKE)  (Sot-FA,  1/6)  ...    3/6     • 

E.  H.  THORNE. 
BE  MERCIFUL  UNTO  ME       1/0     —     - 

G.  W.  TORRANCE. 

THE  REVELATION          „       */0     _     _ 

EERTHOLD  TOURS. 

A  FESTIVAL  ODE ,.    1/0     —     — 

THE  HOME  OF  TITANIA( Female  voices)    1/6     —     — 

(DITTO,  SOL-FA,  0/6) 

FERRIS  TOZER. 
BALAAM  AND  BALAK     ..    2/6     —     _ 

KING  NEPTUNE'S  DAUGHTER  (Female  voices)      1/6     —     _ 
(DITTO,  SOL-?A,  0/6) 

P.  TSCHAIKOWSKY. 
NATURE  AND  LOVE  (Female  voices)  (SOL-FA,  0/4)    1/0     —     — 

VAN   BREE. 
ST.  CECILIA'S  DAY  (SoL-FA,0/9)        1/0    1/6    2/6 

CHARLES  VINCENT. 

THE  LITTLE  MERMAID  (Female  voices) 1/6     —     — 

THE  VILLAGE  QUEEN(Femalevoices)(SoL-FA,0/6)    1/6     —     — 

A.  L.  VINGOE. 
THE  MAGICIAN  (Operetta)  (SOL-FA,  0/9)       2/0     —     — 

W.  S.  VINNING. 
SONG  OF  THE  PASSION  (according  to  St.  John)...    1/6     —     — 


S.  P.  WADDINGTON. 
JOHN  GILPIN  (SoL-FA,  0/8) 
WHIMLAND  (Operetta)  (SOL-FA,  0/8) 

R.  WAGNER. 
HOLY  SUPPER  OF  THE  APOSTLES 

W.  M.  WAIT. 

GOD  WITH  US        

ST.  ANDREW 

THE  GOOD  SAMARITAN 


ERNEST  WALKER. 
A  HYMN  TO  DIONYSUS 
ODE  TO  A  NIGHTINGALE    ., 


R.  H.  WALTHEW. 
THE  PIED  PIPER  OF  HAMELIN 

H.  W.  WAREING. 

PRINCESS  SNOWFLAKE  (Operetta)  (SoL-FA,  0/6) 
THE     COURT    OF    QUEEN     SUMMERGOLD 

(Operetta)  (SoL-FA,  0/6)          

THE  WRECK  OF  THE  HESPERUS 


HENRY  WATSON. 

IN  PRAISE  OF  THE  DIVINE  (Masonic  Ode) 
A  PSALM  OF  THANKSGIVING        

WEBER. 
COMMUNION  SERVICE,   IN  E  FLAT 

IN  CONSTANT  ORDER  (Hymn)        

JUBILEE  CANTATA 

MASS    IN  E  FLAT  (Latin  and  English) 

Do.,    IN  G  (Latin  and  English) 

PRECIOSA  (Choruses  only,  0/6)     

THREE  SEASONS 


THEOPHIL  WENDT. 
ODE         

S.  WESLEY. 

DIXIT  DOMINUS     

KXULTATE  DEO  (Sing  aloud  with  gladness) 
IN  EXITU  ISRAEL  (English  or  Latin  Words) 

S.  S.  WESLEY. 
O  LORD,  THOU  ART  MY  GOD         

FLORENCE  E.  WEST. 
A  MIDSUMMER'S  DAY  (Operetta)  (SoL-FA,0/6)  ... 

JOHN  E.  WEST. 

A  SONG  OF  ZION 

LORD,  I  HAVE  LOVED  THE  HABITATION  OF 

THY  HOUSE      

MAY-DAY  REVELS  (Female  voices)  (SoL-FA,  0/4)  ... 

SEED-TIME  AND  HARVEST  (SoL-FA,  1/0) 

THE  STORY  OF  BETHLEHEM  (SOL-FA,  0/9)      ... 

C.  LEE  WILLIAMS. 

A  FESTIVAL  HYMN       

I  A  HARVEST  SONG  

GETHSEMANE        

THE  LAST  NIGHT  AT  BETHANY  ( SOL-FA,  1/0) 

A.  E.  WILSKIRE. 
GOD  IS  OUH  HOPE  (Psalm  46) 


i«  * 

h  .«? 

-->  *•- 

2/0  — 

2/0  — 


2/0      —      _ 


2/0 
2/0 
2/0 


1/0 

1/0 


2/0      —      — 


1/0     -     - 

1/0     -     - 
1/6     —     — 


2/0      -      - 
1/0      -      _ 


1/6  -  - 

1/6  -  - 

1/0  1/6  - 

1/0  1/6  2/6 

1/0  1/6  2/6 

1/0  —  — 

1/0  -  - 


1/6     -     - 


1/0 
0/8 
0/4 


1/0     -     - 


1/8     -     - 


1/0  -  - 

1/0  -  - 

1/6  -  - 

2/0  —  — 

1/6  -  - 


0/8  — 

1/tt  — 

2/0  2/6 

3/0  2/6 


2/0    -    - 


THOMAS  WINGHAM. 


MASS.  IN  D  (Regina  Cceli) 
1'E  DEUM  (Latin)     


3/0     -     - 

1/6     -     - 

CHAS.  WOOD. 
ODE  TO  THE  WEST  WIND 1/0      —     — 

F.  C.  WOODS. 

A  GREYPORT  LEGEND  (1797)  (Male  voices)          ...    1/0     —     — 
(DITTO,  SOL-FA,  0/6) 

KING  HAROLD  (SOL-FA,  0/9)       1/6     -     - 

OLD  MAY-DAY  (Female  voices)  (SOL-FA,  0/6)  ...    1/6     —     — 

E.  M.  WOOLLEY. 
THE  CAPTIVE  SOUL  (Soprano,  Mezzo,  Contralto, 

and  Tenor  Soli,  and  Cnorus  tor  Female  Voices)   ...    1/6     —     — 

D.  YOUNG. 
THE  BLESSED  DAMOZEL     1/6     —     — 


LONDON  :  NOVELLO  AND  COMPANY,  LIMITED. 


ORATORIOS,  CANTATAS,  MASSES,  &c. 


PRICE  ONE  SHILLING   EACH. 


THOMAS  ADAMS. 
tA  GOLDEN   HARVEST. 
tTHE  HOLY  CHILD. 
tTHE  CROSS  OF  CHRIST. 
THE  RAINBOW  OF  PEACE. 

THOMAS  ANDERTON. 
THE  NORMAN  BARON. 
tTHE  WRECK  OF  THE  HESPERUS. 

J.  H.  ANGER. 
A  SONG  OF  THANKSGIVING. 

E.  ASPA. 
THE  GIPSIES. 

ASTORGA. 
STABAT  MATER. 

BACH. 

tA  STRONGHOLD  SURE. 
BIDE  WITH  US. 
CHRIST    LAY     IN     DEATH'S     DARK 

PRISON. 

I  CHRISTMAS  ORATORIO.     PARTS  1-2. 
DITTO  DITTO.  PARTS  3— 4. 

DITTO  DITTO.  PARTS  5— 6. 

COME,  JESU,  COME  (MoTET). 
COME,  REDEEMER  OF  OUR  RACE. 
FROM    DEPTHS  OF  WOE  I  CALL  ON 

THEE. 

GIVE  THE  HUNGRY  MAN  THY  BREAD 
GOD  GOETH  UP  WITH  SHOUTING. 
GOD  SO  LOVED  THE  WORLD. 
t  GOD'S  TIME  IS  THE  BEST. 
HOW  BRIGHTLY  SHINES  YON  STAR 

OF  MORN. 
IF  THOU  BUT  SUFFEREST  GOD  TO 

GUIDE  THEE. 
I  JESU,    PRICELESS    TREASURE 

(MOTET). 

JESUS,  NOW  WILL  WE  PRAISE  THEE. 
JESUS        SLEEPS,       WHAT        HOPE 

REMAINETH. 
*  MAGNIFICAT. 

I  MY  SPIRIT  WAS  IN  HEAVINESS. 
NOW    SHALL    THE    GRACE    (DOUBLE 

CHORUS),    fed. 

tO  LIGHT  EVERLASTING. 
O   TEACH    ME,    LORD,   MY  DAYS   TO 

NUMBER. 
PRAISE   OUR  GOD  WHO  REIGNS  IN 

HEAVEN. 

PRAISE     THOU     THE    LORD,    JERU- 
SALEM. 
tSING     YE    TO    THE    LORD   (MOTET) 

(DOUBLE  CHORUS). 
t  SLEEPERS,  WAKE. 
STRIKE,     THOU     HOUR     SO     LONG 

EXPECTED. 

THE  LORD  IS  A  SUN  AND  SHIELD. 
THE  LORD  IS  MY  SHEPHERD. 
THE  SAGES  OF  SHEBA. 
THE     SPIRIT     ALSO     HELPETH     US 

(MOTET). 
THERE  IS  NOUGHT  OF  SOUNDNESS 

IN  ALL  MY  BODY. 
THOU  GUIDE  OF  ISRAEL. 
WATCH  YE,  PRAY  YE. 
WHEN  WILLGOD  RECALL  MYSPIRIT. 

J.  BARNBY. 

iREBEKAH. 

M.  BARTON. 

MASS,  IN  A. 

BEETHOVEN. 
tTHE  CHORAL  FANTASIA. 
ENGEDI. 

t  MOUNT  OF  OLIVES. 
MASS,  IN  C  (LATIN  WORDS). 
*.MASS,  IN  C. 

The 
Those  m 


WILFRED  BENDALL. 
t  SONG  DANCES  (FEMALE  VOICES). 

KAREL  BENDL. 

WATER  SPRITE'S  REVENGE  (FEMALE 
VOICES). 

G.  J.  BENNETT. 
EASTER  HYMN  (ON  THE  MORN  OF  EASTER 
DAY). 

W.  STERNDALE  BENNETT. 
EXHIBITION  ODE,  1862. 
tTHE  MAY  QUEEN. 

G.  R.  BETJEMANN. 
THE  SONG  OF  THE  WESTERN  MEN. 

HUGH  BLAIR. 
HARVEST-TIDE. 

J.  BRAHMS. 
A  SONG  OF  DESTINY. 

A.  H.  BREWER. 
A  SONG  OF  EDEN. 
O  PRAISE  THE  LORD. 

J.  F.  BRIDGE. 
*tROCK  OF  AGES, 
tTHE  INCHCAPE  ROCK. 
tTHE  LORD'S  PRAYER. 
tTHE  BALLAD  OF  THE  CLAMPHER- 

DOWN. 
HYMN  TO  THE  CREATOR. 

E.  BUNNETT. 
OUT  OF  THE  DEEP  (PSALM  130). 

CARISSIMI. 

*  JEPHTHAH. 

CHERUBINI. 

*  REQUIEM  MASS,  IN  C  MINOR. 
THIRD  MASS,  IN  A  (CORONATION). 
FOURTH  MASS,  IN  C. 

COBB,  G.   F. 

MY  SOUL  TRULY  WAITETH. 

M.  COSTA. 
THE  DREAM. 

F.  H.   COWEN. 
tHE  GIVETH  HIS  BELOVED  SLEEP. 

H.  WALFORD  DAVIES. 
HERVFl  RIEL. 

T.  F.  DUNHILL. 
tTUBAL  CAIN. 

F.  DUNKLEY. 

THE  WRECK  OF  THE  HESPERUS. 

J.  B.  DYKES. 

THE  LORD  IS  MY  SHEPHERD, 
t  THESE  ARE  THEY.    6d. 

EDWARD  ELGAR. 
TE  DEUM  AND  BENEDICTUS,  IN  F. 

ROSALIND  F.  ELLICOTT. 

ELYSIUM. 

ROBERT  FRANZ. 
PRAISE  YE  THE  LORD  (II;TH  PSALM). 

NIELS  W.  GADE. 
ZION. 

t  SPRING'S  MESSAGE.    8d. 
t  CHRISTMAS  EVE. 
tTHE  ERL-KING'S  DAUGHTER. 

G.  GARRETT. 
t  HARVEST  CANTATA. 

Works  marked  »  have  Latin  and  English  Words. 
ai-ktd  thus  t  may  be  had  in  the  Tonic  Sol-fa  Notation. 


R.  M.  GARTH. 

THE  WILD  HUNTSMAN. 

A.  R.  GAUL. 
tA  SONG  OF  LIFE. 

HERMANN  GOETZ. 
BY  THE  WATERS  OF  BABYLON. 

N02NIA. 

A.  M.  GOODHART. 
ARETHUSA. 

EARL  HALDAN'S  DAUGHTER. 
SIR  ANDREW  BARTON. 

CH.    GOUNOD. 
DE  PROFUNDIS  (ISOTH  PSALM). 

DITTO  (OuT  OF  DARKNESS). 

MESSE  SOLENNELLE  (LATIN  WORDS). 
THE        SEVEN       WORDS      OF      OUR 

SAVIOUR   ON  THE   CROSS. 
DAUGHTERS  OF  JERUSALEM. 
*  t  GALLIA. 

GRAUN. 

THE    PASSION    OF    OUR    LORD 
(CHORUSES  ONLY). 

ALAN  GRAY. 

THE  LEGEND  OF  THE  ROCK-BUOY 
BELL. 

J.  O.  GRIMM. 
THE  SOUL'S  ASPIRATION. 

E.  V.  HALL. 
tIS  IT  NOTHING  TO  YOU.    8d. 

HANDEL. 
ACIS  AND  GALATEA. 
t        DITTO.          EDITED  BY  J.  BARNBY. 
CHANDOS  TE  DEUM. 
DETTINGEN  TE  DEUM. 
DIXIT  DOMINUS. 

t  ISRAEL  IN  EGYPT  (POCKET  EDITION). 
t  JUDAS  MACCABEUS  (DITTO). 
t  MESSIAH  (DITTO). 
*NISI  DOMINUS. 
O   COME,  LET  US   SING   UNTO   THE 

LORD. 

ODE  ON  ST.  CECILIA'S  DAY. 
O  PRAISE  THE  LORD. 
THE    PASSION    OF    CHRIST 

(ABRIDGED). 

THE  WAYS  OF  ZION. 
UTRECHT  JUBILATE. 

C.  A.  E.  HARRISS. 
THE  SANDS  OF  DEE. 

J.  W.  G.  HATHAWAY. 
HOW      SWEET     THE     MOOiNLIGHT 
SLEEPS  UPON  THIS  BANK. 

HAYDN. 

tTHE  CREATION  (POCKET  EDITION). 
t  SPRING.         SUMMER.         AUTUMN. 

WINTER. 

»  FIRST  MASS,  IN  B  FLAT. 
FIRST  MASS,  IN  B  FLAT  (LATIN). 
SECOND  MASS,  IN  C  (LATIN). 
THIRD  MASS  (IMPERIAL).    (LATIN.) 
»  THIRD  MASS  (IMPERIAL). 
•TE  DEUM. 

EDWARD  HECHT. 
O  MAY  I  JOIN  THE  CHOIR  IN  VISIBLE. 

H.  M.  HIGGS. 
THE  ERL  KING. 

DR.  HILLER. 
ALL  THEY   THAT  TRUST  IN  THEE, 

LORD.    8d. 
t  A  SONG  OF  VICTORY. 

H.  HOFMANN. 
SONG  OF  THE  NORNS  (FEMALE  VOICES). 

C.  HOLLAND. 
AFTER  THE  SKIRMISH. 
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ORATORIOS,  CANTATAS,  MASSES,  &c.— Continued. 


PRICE  ONE  SHILLING   EACH. 


HUMMEL. 

FIRST  MASS,  IN  B  FLAT. 
SECOND  MASS,  IN  E  FLAT. 
THIRD  MASS,  IN  D. 

W.  H.  HUNT. 
STABAT  MATER. 

H.  H.  HUSS. 
*AVE  MARIA  (FEMALE  VoicBl) 

F.  ILIFFE. 
SWEET  ECHO. 

A.  JENSEN. 
fTHE  FEAST  OF  ADONIS. 

WARWICK  JORDAN. 
BLOW  YE  THE  TRUMPET  IN  ZION. 

N.  KILBURN. 

THE  LORD  IS  MY  SHEPHERD.    8d. 
BY  THE  WATERS  OF  BABYLON. 

E.  H.  LEMARE. 
'TIS  THE  SPRING  OF  SOULS  TO-DAY. 

LEONARDO  LEO. 
DIXIT  DOMINUS. 

C.  HARFORD  LLOYD. 
THE  SONG  OF  BALDER. 

0  GIVE  THANKS  UNTO  THE  LORD. 

HAMISH  MAcCUNN. 

tLORD  ULLIN'S  DAUGHTER. 
tTHE  WRECK  OF  THE  HESPERUS. 

G.  A.  MACFARREN. 
OUTWARD  BOUND, 
t  MAY  DAY. 

A.  C.  MACKENZIE. 
tTHE  BRIDE. 

T.  R.  MAJOR. 
THE  LOVE  OF  CHRIST. 

J.  T.  MASSER. 
HARVEST  CANTATA. 

J.   H.  MEE. 

HORATIUS  (MALE  VOICES). 
DELPHI  (MALE  VOICES). 

MENDELSSOHN. 
tAS  THE  HART  PANTS. 
JATHALIE. 

•  AVE    MAKIA  (SAVIOUR  OP  SlNNBRS). 

tCHKISTUS. 

tCOME.  LET  US  SING. 

t  ELIJAH  (POCKET  EDITION). 

tFESTGESANG  (HYMN  OF  PRAISE). 

FESTGESANG  (MALE  VOICES). 

1  HEAR  MY  PRAYER. 
tHYMN  OF  PRAISE. 
t*LAUDA  SIGN. 
tLORD,  HOW  LONG. 
tLORELEY. 

MAN  IS  MORTAL. 

t  MIDSUMMER  NIGHT'S  DREAM. 

*NOT  UNTO  US. 

SING  TO  THE  LORD.    8d. 

tST.  PAUL  (POCKET  EDITION). 

tTHE  FIRST  WALPURGtS  NIGHT. 

t«  THREE  MOTETS  (FEMALE  VOICES). 

+  TO  THE  SONS  OF  ART. 
{WHEN  ISRAEL   OUT  OF   EGYPT 
CAME. 

MEYERBEER. 
QIST  PSALM  (LATIN  WORDS). 
gisT  PSALM  (ENGLISH  WORDS). 


MOZART. 

KING  THAMOS. 

•  FIRST  MASS. 
SEVENTH  MASS  (LATIN). 
TWELFTH  MASS  (LATIN). 
•t  TWELFTH  MASS. 
REQUIEM  MASS  (LATIN). 
•tREQUIEM  MASS. 

E.  MUNDELLA. 
VICTORY  OF  SONG  (FEMALE  VOICES). 

R.  P.   PAINE. 
THE  LORD  REIGNETH  (93RD  PSALM). 

H.  W.   PARKER. 
THE  KOBOLDS. 

C.  H.  H.  PARRY, 
t BLEST  PAIR  OF  SIRENS. 
THE  GLORIES  OF  OUR  BLOOD  AND 
STATE. 

T.  M.  PATTISON. 
MAY-DAY. 
tTHE  MIRACLES  OF  CHRIST. 

PERGOLESI. 
t  STABAT  MATER  (FEMALE  VOICES). 

C.  PINSUTI. 
PHANTOMS. 

JOHN  POINTER. 
tTHE  SONG  OF  HAROLD  HARFAGER 
(MALE  VOICES). 

E.  PROUT. 
FREEDOM. 
tTHE  HUNDREDTH  PSALM. 

PURCELL. 

TF.  DEUM  AND  JUBILATE,  IN  D. 
tTE    DEUM,    IN    D.     EDITED  BV  J.  F. 

BRIDGE. 
TE  DEUM,  IN  D  (LATIN). 

F.  J.   READ. 
SONG  OF  HANNAH. 

J.  F.   H.   READ. 
IN  THE  FOREST  (MALE  VOICES). 

ROMBERG. 
TE  DEUM. 

THE  HARMONY  OF  THE  SPHERES. 
tTHE  LAY  OF  THE  BELL. 
fTHE     TRANSIENT     AND     THE 
ETERNAL. 

ROSSINI. 

•  t  STABAT  MATER. 

ED.  SACHS. 
KING  CUPS. 
WATER  LILIES. 

W.  H.  SANGSTER. 
ELYSIUM. 

F.  J.  SAWYER. 
THE  SOUL'S  FORGIVENESS. 

SCHUBERT. 
tSONG  OF  MIRIAM. 
tSONG  OF  THE  SPIRITS  OVER  THE 

WATERS  (MALE  VOICES). 
MASS,  IN  A  FLAT. 
MASS,  IN  B  FLAT. 
MASS,  IN  C. 
tMASS,  IN  F. 
MASS,  IN  G. 

SCHUMANN. 

THE  PILGRIMAGE  OF  THE  ROSE. 
THE  KING'S  SON. 
MIGNONS  REQUIEM. 
ADVENT  HYMN,  "IN  LOWLY  GUISE." 
MANFRED. 
tNEW  YEAR'S  SONG. 
SONG  OF  THE  NIGHT,    gd. 

H.  SCHUTZ. 

THE  PASSION  OF  OUR  LORD. 
The  Works  marked  *  have  Latin  and  English  Words. 
Those  marked  thus  t  may  be  had  in  the  Tonic  Sol-fa  Notation. 


B.  LUARD-SELBY. 
THE  DYING  SWAN. 

E.  SILAS. 

MAGNIFICAT  IN  D  (LATIN). 
MASS,  IN  C. 

H.  SMART. 
SING  TO  THE  LORD. 

ALICE  MARY  SMITH. 
tTHE      SONG      OF      THE      LITTLE 

BALTUNG  (MEN'S  VOICES). 
ODE  TO  THE  NOKTH-EAST  WIND. 
THE  RED  KING  (MEN'S  VOICES). 

SPOHR. 

tTHE  LAST  JUDGMENT. 
U  ART  GREAT. 


THO 

THE  CHRISTIAN'S  PRAYER. 
HYMN  TO  ST.  CECILIA. 

D.   STEPHEN. 
tTHE  LAIRD  O'COCKPEN. 

S.  STOCKER. 
SONG  OF  THE  FATES. 

S.  STOJOWSKI. 
SPRINGTIME. 

J.  STORER. 
THE  TOURNAMENT. 

E.  C.  SUCH. 
GOD  IS  OUR  REFUGE  (PSALM  46). 

A.  SULLIVAN. 
EXHIBITION  ODE. 
t  FESTIVAL  TE  DEUM. 

tTE    DEUM    (THANKSGIVING). 

A.  GORING  THOMAS. 
tTHE  SUN  WORSHIPPERS. 

E.  H.  THORNE. 
BE  MERCIFUL  UNTO  ME. 

B.  TOURS. 
A  FESTIVAL  ODE. 

P.  TCHAIKOVSKY. 
t  NATURE  AND  LOVE  (FEMALE  VOICE). 

VAN  BREE. 
tST.  CECILIA'S  DAY. 

ERNEST  WALKER. 
A  HYMN  TO  DIONYSUS. 

HILDA  WALLER. 
THE  SINGERS  (FEMALE  VOICES). 

C.  M.  VON  WEBER. 
PRECIOSA. 
•MASS,  IN  G. 
•  MASS,  IN  E  FLAT. 
JUBILEE  CANTATA. 
THREE  SEASONS. 

S.  WESLEY. 
DIXIT  DOMINUS. 

S.  S.  WESLEY. 
O  LORD,  THOU  ART  MY  GOD. 
t  THE  WILDERNESS.    6d. 

JOHN    E.  WEST. 
A  SONG  OF  ZION. 

LORD,    I   HAVE    LOVED   THE  HABI- 
TATION OF  THY  HOUSE. 

C.  LEE   WILLIAMS. 
A  FESTIVAL  HYMN.    8d 

C.  WOOD. 
ODE  TO  THE  WEST  WIND. 

F.  C.  WOODS. 
t  A  GREYPORT  LEGEND  (MALB  Voices). 
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EDITED    BY 

NATALIA  MACFARREN  and  BERTHOLD  TOURS. 

The  English  Translations  by  NATALIA  MACFARREN  and  the  REV.  J.TROUTBECK,  D.D.,  &c. 


AUBER. 

FRA  DIAVOLO.    French  and  Eng. 
MASANIELLO.     French  and  Eng. 

BEETHOVEN. 

FIDELIO.     Ger.  and  Eng.      ... 
Ditto.     Finale,  Act  II. 

BELLINI. 

NORMA.     Ital.  and  Eng. 
PURITANI.     Ital.  and  Eng.  ... 
SONNAMBULA.     Ital.  and  Eng. 

F.  r 
THORGRIM 


FIGLIA  DEL  REC 

and  Eng. 
LUCIA  DI  LAM 

and  Eng. 
LUCREZIA  BORG 

MARTHA.    Ger.  a 


MT 
900 
B28 
pt.2 

Music. 


P.p«r 

Cloth  ,    <                                                                                                                                              pa 

per            Cloth, 

s 

.  d. 

gilt. 

s.  d. 

MEYERBEER.         ,7 

"d. 

gilt. 
s.    d. 

....     3 

6 

5    o 

L'ETOILE  DU  NORD.    Ital.  and  Eng.    5 

o 

7 

6 

.  ...     3 

6 

5    o 

MOZART. 

COSI  FAN  TUTTE.     Ital.  and  Eng      5 

o 

7 

6 

•••     3 

6 

5     ° 

DON  GIOVANNI.     Ital.  and  Enp.  .. 

3 

6 

5 

o 

...     i 

6 

NOZZE  DI  FIGARO.    Ital.  and  Eng 

3 

6 

5 

0 

SERAGLIO.     Ger.  and  Eng  

3 

6 

5 

0 

ZAUBERFLCETE.     Ger.  and  Eng.  .. 

3 

6 

5 

0 

».     3 

...     3 

6 
6 

5     " 
5     ° 

PURCELL. 

-     3 

6 

DIDO_AND  AENEAS  

2 

6 

^syuii)  .. 

2 

o 

2 

o 

II. 

Bates,   James                                           *ng.     •••    3 

6 

5 

o 

Voice 

culture  for  children       !nch  and 

o 

7 

6 

NN. 


ILLE. 


IPHIGENIA 

and  Eng. 
IPHIGENIA 

and  Eng. 
ORPHEUS. 

Ditto. 

Ditto. 


IN 

IN" 


Ital. 

Choruses 
Act  II. 


G.  A 

THE  SOLDIER'S 

A.  C 

COLOMBA 

Ditto.     German  V 
THE  TROUBADO 

L. 

HERO  AND  LEA! 
Eng 

J. 

MANON.     English 

ME 

LORELEY  (Sol-fa, 
THE  SON  AND  S 
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fa)       ... 
R. 

ier.   and 


3     6 


3  6 

3  6 

3  6 

3  6 

i  o 


. 

••    3 

6 

. 

..      2 

o 

. 

..       I 

6 

r  ^ 

-     3 

6 

. 

..     i 

6 

i 

6 

Eng. 

••     3 

6 

. 

2 

0 

. 

..       I 

6 

a) 

I 

0 

Ger. 

or 

5     o 

5     o 
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id  Eng.    3650 
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3650 
3650 
i     o        — 
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TWO-PART  STUDIES 

FOR 

TREBLE  VOICES 

« 
WITH  PIANOFORTE  ACCOMPANIMENT 

BEING  PART  III.  OF 

VOICE   CULTURE   FOR   CHILDREN 


BY 


JAMES  BATES. 


This  Appendix  to  Primers  No.  71  and  72  contains  fourteen  two-part  studies  in  vocalisation.  Seven  of  the 
studies  are  by  Dr.  HUGH  BLAIR.  They  are  written  in  canonic  form,  and  are  not  merely  exercises,  but  are  fully 
interesting  as  music,  and  are  practically  songs  without  words. 

PRICE  EIGHTPENCE. 
Tonic  Sol-fa  edition  (vocal  parts  only).     Price  4d. 

SIGHT  SINGING  STUDIES. 

BY  W.  G.  McNAUGHT. 


STAFF  NOTATION  (MOVABLE  DOH). 
Books  29,  42.  69.     Price  +d.  each  Book. 


TONIC  SOL-FA. 

Books  30,  43,  70.     Price  t,d.  each  Book. 


N.B. — The  Tonic  Sol-fa  books  are  not  translations  of  the  Staff  Notation  books,  but  independent  exercises. 


GRADUATED  EXERCISES  FOR  SCHOOL  CLASSES. 

BY  W.  G.  McNAUGHT. 


STAFF  NOTATION  (MOVABLE  DOH). 

Containing  267  Exercises. 
Book  91.     Price  6d. 


TONIC  SOL-FA  NOTATION. 

Containing  232  Exercises. 

Book  92.     Price  6d. 


These  Exercises  are  intended  for  use  in  connection  with  Songs,  &c.,  carefully  selected  to  suit  the  capacity  and 
particular  circumstances  of  a  Class.  They  do  not  affect  to  furnish  a  complete  course  of  Sight  Singing,  but  they 
provide  probably  quite  as  much  as  most  School  classes  can  find  time  to  study. 


FIVE  MINUTES'  EXERCISES. 

Staff  Notation  (Movable  Doh).     In  Two  Parts. 

By  FLORENCE  A.  MARSHALL. 

Book  53.     Price  6d. 


INTERVAL    EXERCISES. 

Staff  Notation  (Movable  Doh). 

By  FLORENCE  A.  MARSHALL. 

Book  82.     Price  6d. 


SCHOOL  SIGHT  SINGING  READERS. 

BY  W.  G.  McNAUGHT. 

These  New  Courses  are  theoretical  as  well  as  practical.    They   provide  carefully  graded  exercises  and 
numerous  songs. 


STAFF  NOTATION  (MOVABLE  DOH). 
ELEMENTARY.     Book  137.     Price  6d. 


STAFF  NOTATION  (MOVABLE  DOH). 
INTERMEDIATE.     Book  138.     Price  6d. 


TONIC  SOL-FA  NOTATION. 

ELEMENTARY.     Book  154.     Price  6d. 

The  Tonic  Sol-fa  Reader  ends  with  Exercises  showing  the  application  of  the  Sol-fa  to  the  Staff  Notation. 


N.B. — The  Exercises,  etc.,  in  the  Staff  Notation  series  and  Tonic  Sol-fa  series  are  independent  of  each  other. 
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